Honouable Flags

By lan Saille
Charaders:
In the present day:
Kit Palmer
Andy Zed (Grandson d Joe Zeligman)
Inspedor

Stanley Mendel (Son d Sam Mendel)
Policeofficers
Man in stocking mask

In 1932
Bob Roberts (Diredor / Producer of the Red Platform Workers' Theare Group)
Hannah Gold
Joe Zeligman
Sam Mendel
Harry Bornstein
Sally Corcoran

Sanleyand San can ke quite easily andlogically played by the same actor. Other doulingis possble,
so that the play can be performed by six actors at a pinch.
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Scenel. A disused building in Whitedhapel.

Andy: And nav it©s cradked.
Kit: WeOrein at last, Hooray!
Andy: | knew we'd doit. Like | always sy:

It only takes allittl e bit of nerve,
Determination and the proper tods
To make things go the way you want them to.

WeOve got it now.

Kit: A placeto arganise
A centre.
Andy: Right. I'll cdl the others quick
Kit: This placeis perfed.
Andy: Fuck it. Phore won't work.

The battery’ s dead. Forgot to chargeit up.
One of us has to go and get the rest.
But one of uswill haveto stay — ke watch.

Will yougo, a shoud I?

Kit: 1©d rather stay.
Andy: You sure youOll be dl right?
Kit: Of course | will.

Although, it’strue, I'm just agirliegirl ...
Andy: All right, all right —that isn’t what | meant.

Fad is, I'd be quite nervous if you went.
Kit: Before you go, let’ stake alook around

So you can tell the others what it’s like.

This building©s old
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Andy:

Kit:

Andy:

Kit:

Andy:

Kit:

Andy:

Kit:

Andy:

Kit:

Andy:

Kit:

Andy:

Kit:

Been empty many a year.
What was it for? What happened in this room?
The tailoring trade, that' s what this district had.
Sweatshops — with machines from wall-to-wall
And women working at them night and day
Turning out dresses, skirts and petticoats
That their slim wages never could afford.
I' dsay that' s what this place@nused to be
It doesn' t feel like that, it feels more free
Because we freed it — liberated it.
I mean it seems more like a friendly place
Than one where people sweated without gain.
Look — there' s a siga-a poster on the wall
Oh yeah. It says —Ican' ttell what it says.
That script, what is it? Is it Arabic?
I think it' s Hebrew. Yeah, that' s what it is.
A boss' s order to his Jewish slaves.
Why must you always look at things that way?
Of all the explanations that' s the worst.
Okay, so what do you think it' s about?
Idon' tknow. But it looks... well, it' s a bit...
The print' s all different sizes, it looks like
There’s something urgent in it — [ don' t know.
Well, anyway, I s' pose we can find ot.
I' 11 go and get the others.

Why the rush?
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Andy:

Kit:

Andy:

Kit:

Andy:

Kit:

Andy:

Kit:

Andy:

Kit:

Andy:

Kit:

We might not have much time.

I like this place.
Yeah, so do I. But there' s a lot to do.
We' ve got to move our stuff in, get set up
And start to organise the week' s events.
An old sweatshop — what better as a base
From which to organise activities
Against child labour in the clothing trade.
This room' s quite big. We could have parties here.
Live music. Stand-up comedy, a dance.
Yeah, yeah. But not until we’re sure we' & got
A proper foothold in the place. You know
If we don' t get set up here pretty soon
Security are going to arrive,
Replace the shutters and renew the locks,
And this time they' 1l make sure we can' t get in.
Okay, you go. I'll put the legal warning o n the door.
I've got it somewhere. Here. Let’s hope it keeps
Those bastards out. Stalls them at least, until
We've got things moving.

Weren't there any men?
What are you on about?

In these sweatshops?
Of course there were. They had the better jobs.
This was no factory. There’s too many rooms.

All different sizes. Something else was here.
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Andy:

Joe:

Hannah:

Joe:

Hannah:

Joe:

Hannah:

Joe:

What diff erencedoes it make? We'rein.

Not what it was but what it will be isthe paint.

Comeon, let's get the light in, take this crap

Off these grea windows. Lots of work to do.

Come here. We did it. Foundthe perfed place
(Kit moves towards Andy. They Kss)

I'll get the others whil e you make astart.

We can set up by dark if welook smart.

(He goes. Kit tapes the legal naticeto the window throughwhich they
entered. Then she picks up the aowbar and starts to work at removing
the metal sheds covering upthe other windows. As e starts to move
one of the sheds, a ple of papers fall sto the floor. Kit picks up the
papers, sits down andstartsto read. Behind the gauze, Joe and
Hannah ae lit up. Theyplay the following scene mecharically,

formally, slowly.)

Honey, doyou love me?

Aw, horeybun,| sure dolove you.

A whalelot?

A whaewhadelot, horey.

Oh, that'sred swell.

It sureis.

Sureit sureis.
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Hannah:

Joe:

Hannah:

Joe:

Hannah:

Joe:

Hannah:

Andy:

Kit;

Andy:

Kit;

Andy:

Kit;

Andy:

Kit;

That'sred red swell.

Red, red red swell

How are youfeding, horey.

Happy, horey. In fad, I'm so happy | could de of happiness

So could I.

Aaaaal!

Aaaaal!

(Theytakeup a“ dead’ pose. The lights behind the gauze fade out
agan. Kit looks around.Anacther soundfrom the window. Kit raises

the aowbar, bu as Andy' s face appears, she lowers it with relief)

Areyouall right Kit?

Yes, it'sjust | thought
| heard a sound.It must have been the wind
Or some small creaures moving abou, around
| spoke to Jed. They're cming over now.
And by the way, he told me you wereright.
That's niceto know. | liketo be rred.

But what exadly was | right about?
Thisplace It never was afadory.

What was it then? An dffice? Or a shop?
Youd never guess

A pdlicedetention centre.
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Andy: No, na Thisplacewas * friendly. Like you said.

Not very different then from what it will

With one or two day's labour be ayain.

Kit: A socia centre?

Andy: Not far off.

Kit: Unred!
Andy: Comeon; let's get to work. Jed and the rest

Are bringing al our stuff upin the van.
Andwhile we work, youll hea what Jed told me

Abou this building and its history.

(Exit)

Scene 2. The same building. ( The Workers' Circle) 1932

(Lights up onthe same set, but with the iron shutters removed, andthe old,

tattered poster now new. Bobis waiting. Enter Hannah andloe)

Hannah: ... The thing was, we'd amost finished the sketch anyway. If they©d just waited
five minutes we would have been on ou way home. But thisis the moment they

chooseto tell uswe causing an olstruction

Joe: Typicd coppers. Never there when they©re redly needed. Hell o Bob.
Hannah: Hello Bob.

Bob: Hello. What sort of time you cdl this?

Joe: Sorry Bob. Hey, where©s everyone dse?
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Bob:

Joe:

Bob:

Joe:

Bob:

Hannah:

Joe:

Hannah:

Joe:

Hannah:

Joe:

Hannah:

Good question. Can' t anybody in this group get anywhere on time? No wonder
there' s been no revolution in this country. The revolutionarieslways turn up

late.

Well, we' re here now. Here, did you hear what happened to them on Saturday?

I heard there was some sort of punch up.

The whole street joined in. Sorry I wasn'’t there.

Did you actually manage to do the show?

I was just saying to Joe, we were almost done anyway. I mean we literally only
had to shout out the slogans at the end. Then these three coppers come up and

start taking away the props and posters ...

I dont believe it. I bet Jim wasn't gonna stand f or that. The time he spent on

them posters ...

Exactly. He starts shouting about how this wouldn’t happen in a proletarian

democracy, and how the police are lackeys of the state ...

His brother-in-law’s a copper. Doesn’t get on too well with him I understand.

So anyway we’re pulling the props back. You know that rope we use to show the
Labour Party tied to the ruling class? Well, we’ve got one end, and the coppers
have got the other, and we're both pulling backwards and forwards like a pro per

tug-of-war.

A symbolic representation of — something or other.

Symbolic representation of wanting our rope back. The crowd thought it was a

right laugh. People stopping to find out what’s going on — biggest audience
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Bob:

Hannah:

Joe:

Bob:

Joe:

Hannah:

Bob:

Joe:

Bob:

Joe:

Bob:

we've ever had. Then s ome bloke in the audience joins in, and the coppers start
trying to arrest people. This bloke hangs on to a lamppost and a couple of
coppers try to pull him away. But he’s not going, I tell you! We're all shouting
the odds, encouraging him. Jim’s making a speech about the violence of the
state, and urging his brother workers in the police force to recognise their proper
class allegiance. I'm shouting “that’s right, you tell ‘em”. Then this sergeant
comes up to me and tells me I'm not acting in a very ladyli ke manner. So |
stands up and says “would you call this ladylike?”” and slaps his face, and starts

running. Then we all start running...

And what happened to the props?

Ah. Well...

So we’re gonna have another evening of poster painting. I hate that.

Maybe we should have less stuff to carry around anyway. For a quick getaway.

That’s true .

Anyway, we all survived.

Where are they?

How did the meeting go, Bob?

What meeting?

What'’s his face. Hartmann. Stephan. What did he say about the group? Couldnt

really tell what he was thinking while he was here. Quiet bloke.

I don't think he was very confident speaking English.

Honourable Flags Page9 of 115



Joe:

Hannah:

Boh:

(Enter Sam)

Sam:

Boh:

Hannah:

Boh:

Joe:

Well he knew more long words than | do, that's for sure. Anyway, what did he
say? Is he going to report badk to Moscow that we ae one of the most skil ful
and talented groups in theZawhat d'you cdl it ? ¥4 International Revolutionary

Drama Society?

| dont think there's much chanceof that.

International Union d Revolutionary Theares. And he's not reporting badk to
anyone. He'sjust doing a survey of what's going onin the diff erent courtries, to

prepare for this big event.

What big event we talking about now? This Meeaut meding?

No, we were discussng ¥4 where have you keen?

I'm sorry Bob. | just couldn't get away from the shop. There'sarush arder on,
and the bossis determined to finish these bloody coats before the end d the
week. Excuse my French. | hate the sight of the bleeding things. Have we

Started?

No. We're still going through the austomary half -hour of pdliti cd struggle.

I haven't missed anything then.

Can we get onwith it? | dorit know what's happened to the others. Well just

have to start withou them.

Did you hea abou Whitechapel ?

No.
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Bobh:

Joe:

Hannah:

Boh:

Boh:

Joe:

Bobh:

Joe:

Boh:

Joe:

Hannah:

Tell him later.

Big purnch up.Coppers.

No! Anyone hurt.

Someone got his facesapped.

Disgracdul.

Please! Listen, that is one of the things Hartmann said. We need a bit more

discipline if we're going to be an eff edive wegpon.

Weagor? What are you talking abou?

We ae awegonin the struggle. We aenat just agroup d nutcases prancing

abou in the stred ¥4

Not just agroup d nutcases.

Youtell my brother that¥a

Look, if you dort think it'simportant, go elsewhere. If you just want to do nce
littl e shows for people who are going to clap pditely, then, then “4go to your

church hall andjoin the Gilbert and Sulli van Society.

Church hall ? Us?

Synagogue then.

Y eah. The Goldberg and Solomon society.

Bob, we dothink it'simportant. It's just ¥
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Joe:

Bob:

Joe:

Bob:

Joe:

Bob:

Joe:

Bob:

Joe:

Bob:

Joe:

Sam:

Bob:

Hannah:

It’s just we all have a hard time all day, whether we’re working or not, and we

like a bit of a joke in the evening.

You can take a joke too far.

We still want to be a weapon in the struggle Bob. We want to be effective.

Do you want to change things? That’s what’s important. If you're just here to

enjoy yourself, you're wasting all our time.

Course we want to change things. But we can enjoy ourselves while we’re doing

it, can’t we? Anyway, what else did Hartmann say?

He thought we needed a lot of work. We're a long way behind the other sections.

Which other sections?

The Germans for a start, and of course the Russians, then there’s the Swiss, the

Belgians, the Italians, the Japanese, the Koreans ...

He’s been about a bit, hasn’t he?

Joe!

All right. So we’ll work.

Was he talking about just our group, or the whole WTM?

The whole thing. The national organisation and the individual groups. There’s
groups a lot worse than us. At least we get out a couple of times a week — we’re
reaching some workers. Some groups are just talking shops. And there’s a

danger of that happening to us if we don’t get a mo ve on. The PAC sketch...

Wait a minute. You said something about a big event?
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Bob:

Joe:

Bob:

Hannah:

Joe:

Hannah:

Bob:

Hannah:

Bob:

Sam:

Bob:

Sam:

Bob:

Joe:

Oh. Yes. They're organising an international Olympiad of Workers’ Theatre in

Moscow in six months’ time .

Olympiad? What’s that when it’s at home?

Like the Olympics. It'll be a sort of International Olympics for workers’ theatre.

A socialist competition.

Something about that phrase doesn’t sound right.

Olympics? Just your sort of thing, Hannah. I think you should go in for the

hundred-yard dash.

I'd rather throw a javelin at one of those coppers.

No sports, just theatre.

But competition. Winners and losers.

Winners and learners. And a chance to see some amazing work. Real agitational
theatre like you've never seen before. I saw some of it in Germany a couple of

years back.

The tour.

That’s right. But this is going to be much bigger. Street work and plays from all

over the world. New forms of theatre.

When and where?

Moscow. Next November. So we have about seven months to prepare.

How many can go?
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Bob:

Joe:

Bob:

Hannah:

Bob:

Hannah:

Bob:

Sam:

Joe:

Bob:

Joe:

Bob:

Hannah:

Bob:

Many as we like. But we have to pay the fares, so it won’t be more than ten.

I wouldn’t mind a holiday in Moscow.

It won’t be a holiday. And you won'’t be able to just choose to go. Groups will

have to compete for places on this trip.

Compete?

I'm putting a piece in Red Sage all about it. The regional organisations will each
hold contests among their member groups and the best people will form the

British delegation.

And who’s going to decide who are the ‘best people™?

The Central Committee of course.

I think we should all vote for the best group.

Yes. And for the best actors.

That is exactly what we don’t want. The encouragement of individualistic

qualities.

What'’s that supposed to mean?

This is a team effort. Anyway, we have to think about other things. Not just the

acting.

Oh? What ‘other things™?

All the other things that make an effective group. Number of shows given, new

sketches written, copies of Red Stage sold, recruitment, fund-raising...
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Hannah:

Joe:

Bob:

Hannah:

Sam:

Hannah:

Bob:

Hannah:

Bob:

Joe:

Hannah:

Bob:

Hannah:

Sam:

Hannah:

Recruitment? To what?

Here we go again.

To what? To the movement.

By which you mean the Party. The Communist Party.

What’s wrong with that?

Are we an independent organisation, or are we a branch of the Communist

Party?

We’re an independent organisation that recognises that the only effective

opposition to Capitalism is the Communist Party of Great Britain.

There are other revolutionary parties. And there are revolutionaries who don'’t

belong to any party.

How can anyone call themselves a revolutionary if they are not actively

involved...

Listen, much as I love a good ding-dong about anarcho-syndicalism, I do think

we ought to get on.

Performing. How good we are at performing. That’s what should decide it.

Commitment has to be taken into account.

Commitment? To what? If we're going to...

Come off it Hannah. Let’s have a look at Bob’s new sketch.

But we really ought to sort out...
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Joe:

Hannah:

Joe:

Sam:

Joe:

Sam:

Joe:

Bob:

Joe:

Hannah!

All right. But I'm not happy ...

Happy? Course you're happy!

Yes. Why wouldn’t you be happy?

How could you be unhappy? Here you are, a member of ‘Red Platform”, the

most advanced workers’ theatre grou p in London.

England!

The world! Excluding the Soviet Union, of course.

Some hopes!

And not only the most advanced, but also the most handsome revolutionary —

what was that word? — thespiansin the world!

(Joe takes Hannah and dages, while humming awaltz tune)

Bob:

Joe:

Hannah:

Sam:

Bob:

Hannah:

That’s enough. Joe, will you just ...What did I say about discipline? ...

Sorry, Bob. Everyone knows I'm a bit meshugge. Isn't that right Hannah?

You said it.

Listen, what I don’t understand about this Olympi ad is...

Can we leave it for now? Talk about it at the end. If there’s time. I mean the way
things are going we might not even be in business by November. Where on earth

is Jim?

Ah. Well, that’s something I have to tell you about, Bob.
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Bobh:

Hannah:

Hannah:

Boh:

Hannah:

Boh:

Hannah:

Boh:

Joe:

Hannah:

Joe:

Bobh:

Sam:

Bobh:

What?

He'snot walked ou again, has he?

Well Va

He has. | knew it. What isit thistime?

They're expeding another kid. He's gonna have to work longer hours,

But thisisimportant. For the kid's sske aswell ¥4

Not everyone seesit li ke that, Bob. He says he's gonra try to stay adive.

Thisisridiculous. How can we work like this? And daes anyone know what's

happened to Miriam?

Oh, yes. She said she was gonra be late. Kid brother's sck or something.

Not again.

Ohwell. Let'sget on best we can. Did you read the new sketch?

Course. (theyall take out copies of the sketch)

Yes.

Yeéah. Very good.

| redly like the song.

Widll, I'm not too sure Ya.

Wha's gonra be the worker ?

Hang on. We nedl to talk abou it a bit %
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Hannah:

Bob:

Hannah:

Bob:

Joe:

Bob:

Hannah:

Joe:

Bob:

Joe:

Sam:

Hannah:

Bob:

Sam:

Joe:

Course.

Because I showed it to Hartmann, and there were some things he wasn’t too

happy with.

Like what?

Well, the song, for a start.

What do you mean? Good idea using the Al Jolson number. Very funny. And

everybody knows the tune, so...

Well, Hartmann was saying, and I see his point, that we shouldn’t really use

tunes from the talkies ...

What?

Why not?

American bourgeois decadent art. Jazz. You know ...

That’s rubbish!

I dont know. Maybe he’s got a point. I mean, why should we be copying what

the film studios are doing? Theyre not revolutionaries, are they?

It’s a parody. It’s using something they’ve made against them.

Well, that’s the idea, but there is the point that the music itself embodies

capitalist ideology.

Now you've lost me.

So what we gonna do? Write our own tunes?
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Bobh:

Joe:

Bobh:

Joe:

Boh:

Joe:

Boh:

Boh:

Hannah:

Joe:

That's what his group das.

Yedh, bu they've got compaosers and all sorts over there. They've got all these
intell eduals queuing up to work with them. Neaest thing we've got to an
intelledual is Sam's brother. | saw him nip into Whitechapel Library last week.

Or was he just finding somewhere warm to kip?

Leave my family ou of this.

Look, I'm just saying what he said. If we can't write our own tunes, we can use
some of theirs + you knaw, stuff from the German groups. Or even some of the

tunes from the Soviet Union.

What is he talking abou? Did he understand the pdliti cs, Hartmann? Did he

know abou the PAC, the Public Asdstance Committee?

| explained it to him. He understood.

Do they have dl that in Germany? Do the unemployed in Germany have to go
and justify themselves to some committeeof busybodes just to get a bit of cash

toliveon?

They've got it pretty bad in Germany. Unemployment there is worse.

Worse?

Much worse.

Hartmann seemed to think the Communists would be taking over by the end o

theyea.

If Hitler doesn't take over first.
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Hannah:

Joe:

Boh:

Joe:

Joe:

Boh:

Joe:

Joe:

Boh:

He didn't seem much bahered abou Hitler. More worried abou the Social

Democrats +

Social Fascists he cdl ed them.

Now, that'swhat | dort understand, because they're more like our Labouwr

party, rather than Moseley's |otYa

Can wejust get onwith this sketch?

Right. The PAC. Means Test Murder. Whao's playing the worker? | shoud do

that. | mean, it's gotta be meredly, hasn't it?

Why?

Because | have got first-hand experience of being unemployed, and those
shmendriks onthe PAC. Then there's hiswife, and lady bourtiful, and the vicar,
and the Army officer, and the bloke from the Assstance Board. Here, we're

running out of adors. We'll have to doube up.

We have to get some more people.

Listen, Bob, | had thisidea¥

Oh no.

No, listen. For the worker. Y ouve got the bloke going upin front of the
committeg to convincethem that he's got nothing in his house that he muld sell,

right?

That istheideg yes.
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Joe:

Boh:

Joe:

Boh:

Joe:

Hannah:

Joe:

Hannah:

Because, of course, heaven forbid that he shoud livein luxury with a
gramophore player, or even apicture on hiswall, when he'saso receving a
pittanceout of therates. So, | tell youwhat, you could have him trying to sell ¥4
hisfalseteeah. (others laugh) No, redly. | coud doagood bt with that + you
know + abit of market patter 3'm not asking fifteen bob,I'm not asking a
ddlar, I'm not even asking half a aown. Wholl give mejust atanner, twelve
hapennies, for this magnificent set of false dhoppers” And he'sdrodling away
there, and no om's gonra take these teeh. | mean you could have the audience
being the purters. And we muld have some of our ot in with the audience
shouing the odds. Yeeh. We could dothis down Petticoat Lane eswell. Ona

Sunday. It'd get agredVa

It'snat suppcsed to be a omic role, Joe. Hekill s himself in the end.

Yes, | know, bu that one bit¥

Joe, | thought you'd be best as one of the PAC members...

Oh yeah? What, the vicar | suppcse? A Jewish vicar. My Rabhi will | ove that.

Y our Rabhi? Sincewhen dd you have aything to dowith any Rabbi?

He's more familiar with the inside of a bacon sandwich than theinside of a

synagogue.

But | dorit ea my bacon sandwiches along Whitedchapel Road where the whole

of the East End can seeme.

You dort haveto play thevicar. Youcould be the amy officer.

I'll dothevicar.
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Sam:

Bob:

Joe:

Sam:

Joe:

Sam:

Hannah:

Joe:

Hannah:

Joe:

Sam:

Joe:

Sam:

You'll have to play the wife as well. Miriam’ll have to be Lady Bountiful.

If she ever arrives.

Not necessarily. I could play her.

Come off it Joe. You really mad?

No. I could, you know, dress up. False thingies, you know

It’s not a bleeding pantomime, Joe.

Are you serious?

No, really. I think it'd go down marvellous if we did that.

You know, Joe, I love you dearly, but sometimes you are a complete nutcase.

You love me? She loves me.

She didn’t mean it like that.

Really. It’s a great idea. We combine it with the false teeth thing. ( Putting on
paosh woman's accant) Young man, you have the temerity to beg off the state for
a handout, whilst still retaining a valuable set of eating utensils in your gob. For
pity’s sake, whip them out at once, and deliver them up to the mercy of the free

market. It is your patriotic duty as an Englishman.

Happy to oblige, your ladyship. Only problem being that as a circumcised Jew, I
cannot allow these teeth to be used for the consumption of any food which has
not been certified under the auspices of the Kashrut committee of the London

Beth Din...

(All except Bob kreak into urcontrollable laugher. Then dl ook at Bob andcalm down )
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All:

Boh:

Joe:

Boh:

Joe:

Bobh:

Joe:

Boh:

Boh:

Joe:

Joe:

Bobh:

Sorry. Sorry Bob etc.

Listen, can we get badk to the sketch | adually wrote?

Just messng abou Bob.

Exadly. | think well have Sam as the worker, Miriam, if she gets here, as his
wife, Hannah, Lady bourtiful, and for the moment Joe will haveto play al the

other parts. I'm sure you can use dl your comic talents there.

I'll need more than comic talentsto play threepeople & the same time.

Well, look, we©ll have areadhrough for now. We're doing the Meeut Sketch at

the meding next week. Have you al | eant that?

Almost. I've got the gist of it.

We shoud have just abou enough people for that. But what is absolutely clea is
that we ae going to have to reauit some more peopleif we ae going to doany

new work.

How are we gonrareauit people?

| dont know. Talk to people. At work. In the stred. At medings.

There'sakid I know might be interested.

A kid?

Widll, he'snat aschod kid. Liveswith his mum in ou flats. | knew hisdad. He

died a mupe of yeas ago.

What makes you think he'd be interested?
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Joe:

Boh:

Joe:

Hannah:

Hannah:

Hannah:

Joe:

Boh:

Joe:

Boh:

His maloves the stage. Always talking abou the Yiddish thedre, you knaw.

That's not the same.

I know that. But | think thisd do hm some good.

Andl'll talk to Sally.

Who's he?

The Irish girl works onthe next machine.

Irish?

What's wrong with Irish?

Nothing, | suppcse. Never met an Irish person, that's all .

Who are you gonra bring then Sam?

Me? | dorit know nobod.

Well, we've got to expand. Otherwise we have no chance of getting to Moscow
for this Olympiad, let alone bringing down the caitali st system before

Christmas.

Bob, you are such apessmist.

Let's read the sketch, Joe. Please.

(They sit ready to read the sketch.)

Scene 3. The Inspedor addresses the audience
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Inspedor:

Freedom of speed is onething, abuse of democratic rightsis another. The
majority of them are harmless | know that. A bit loopy, maybe. Extremely
naive, certainly. But mostly they are just harmlesskids. | grant you that. | have
adaughter that age myself, so | know. Grew up onBlue Peter andtook all the
asave the environmen t° stuff extremely seriously. Too seriously. So they think
they can doeverything better than the previous generation. We mucked
everything up, d course, as far asthey're ncerned. OK. So they try to pu
together a diff erent world, with sticky-badked plastic. Heah Robinson
contraptions. All right. I've no oljedion, so long as they're nat getting in

anyone dse'sway.

But then there's this small er groupamong them. Not atiny group.Maybe
twenty five percent. Maybe fifteen. But they have adispropartionate influence.
They are dways pushing for more extreme adions. Bordering on violence
Violence ajainst property in thefirst instance bu thiswill rapidly escdate,
when we step in, as we must, to violence ajainst persons. Persons being my

officers.

We monitor them. Forward Intelli gence Tean. Some of it covert, of course,
but | won't go into that. Anyway, we glean plenty of intelli gence by just
talking to them. Straightforward chatting. Uniformed officers are dl ocated to
particular troudemakers, and they talk to them on2adions®. Of course,

they're cagey abou talking to us, but on the other hand, they want usto know
that they've outwitted us. So they give things away. Sometimes in a humorous
way. They can be highly amusing. Some of the banter that goes on can be

quite witty. But underneah it there's this ¥4 contempt. From all of them. The
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harmlessones as well have this ¥4 contempt for my officers. Trea them like
they're stupid. Thick. All right, they're not necessarily the sharpest todsin the
box when it comes to academic achievement, but they're not thick. Not by any

manner or means.

But this contempt, this hatred for the pdli ce pervades the whole + | dorit know
if youcan cdl it amovement or what. But all of them are infeded with it. And
it goes along with adisresped for certain ingtitutions. Disresped for property.
They see ahouse. OK, it's empty. That doesn't mean they can just take it.

Very caeful they are with their legal warnings, to kegp us off the premises.
Using our laws, ou institutions to play games with us. But the paint is, where
doesit end? Now I'm not saying that these ae working hand in hand with Al
Qaala or whatever, but their attitude is such that they are capable of carrying
out adionswhich it is our duty to prevent. And after September 11", we have
to be caeful. Anything that attadcks legitimate institutions creaes oppatunities
for theterrorist. It hasto be nipped in the bud. That is our job. That's all we

do.

So what do we know? They move aoundsetting up these @ocia centres®,
which are adually bases from which to creae and spread disorder. They draw
in gullible people to provide a ©ver * give the impressonit'sjust Yoga
classes and music gppredation. And this latest place we've been kegoing an
eye onthat placefor some time. Because, funny enough, that placehas been a
haunt of anarchists and antiestabli shment types for many ayea. Set up by
anarchist refugees beginning of the last century. Workers' Circle they cdled it.

Arbeter Ring. Not that youll find many workers among thislot. There's
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something that's changed over the yeas, eh? | don't think there's much ideaof

the nohlity of work among these layabous.

So, we know that they are planning something. We dorit know the exad

detail s, bu we know it's big. It won't happen. Y ouwon't know anything abou

it. That isour objedive.

(exit)

Scene 4. On the way to the rehearsal

Harry:

Joe:

Harry:

Joe:

Harry:

Joe:

Harry:

Joe:

Yawhat do you mean, agitational? I'm not going to any Communist medings.

My madorit approve of al that lark.

Your ma? What are you talking abou? Y our ma dont have to worry. I'm not

kidnapping you.

| thought you were taking me to athedre reheasal. That's what you said it was,

athedre group.

It isathedre group.But it's a bit pdliti cd.

A bit?

Well, it's 2ort of “awe do socialy significant plays.

Like George Bernard Shaw?

Sort of. Well, na exadly George Bernard Shaw. We make the plays up
ourselves. And, rather than being abou, you knaw, history, they're dou w hat's

going on naow.
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Harry:

Joe:

Harry:

Joe:

Harry:

Joe:

Harry:

Joe:

Harry:

Joe:

Harry:

Joe:

Harry:

Joe:

I dont know, Joe. I'll be out of my depth. How am I gonna write plays?

It’s all right. You won’t have to write anything. When I say we write the plays, I

mean the whole group writes them ...

What, you all sit down together?

No. Well, look, someone in the group writes, then we discuss, then we change

things — sometimes it’s a play from some other group in the movement ...

Movement? What is all this?

Just come along to this rehearsal. If you don't like it, fine. Nothing lost. It'll do

you good.

I promised my ma I wouldn't be back too late.

So you won't be back too late.

Joe, I dont know about this ...

Listen, you gotta have something else in your life, apart from your Ma and your

work. You wanna meet people, don’t you?

Yeah.

Well, you’ll meet some very nice people in this group.

Yeah, yeah. But all this political stuff ...

The politics is just common sense. Your dad would have approved. Supporting
the workers, against the bosses and their system. Simple. See, capitalism, the
economic system the bosses use to keep us in our place, needs to be ...Here,

what time is it?
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Harry:

Joe:

| dunno.Abou seven | suppcse.

Bleading hell . Let's get going.

Scene 5. Rehearsal at the Workers' Circle

(Hannah is waiting with Bob)

Boh:

Hannah:

Boh:

Hannah:

Boh:

You knawv, I©m almost tempted to go badk to the Labour Party. They may have

been classcoll aborationists, bu at least the medings began ontime.

They could aff ord watches. | wonder where Sally is. | hope she hasn't backed

Out.

We only want her if she's committed enough to turn up ontime.

Have you found o any more éou this Moscow trip, Bob?

Can we ded with orething at atime? Right now we neeal to get this Meerut

sketch working properly. | take it you knav your lines?

Hannah (gets out script): Of course. | think so. OK. Let©s se. ."in every state in British

Boh:

India... In every state in British India... A (looks at script) pdice and troops are
out, to crush therising tide of revalt... Rising tide of revolt against a ¥4 against

our vile wndtions' Maybe | could just read that out.

Certainly nat. You©ve got to be aleto look peoplein the e/e when you say that.
Y ouO©ve got to get acossthe urgency of the situationThisis nat a paliti cian©s
speed to win vaes. You©re telli ng people ébou what isredly happening. Red

people being shat at just for organising atrade union.
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Hannah

I realise that, Bob. I'm just worried we won'’t be able to learn it for Friday.

(Joe burstsin with Harry)

Joe:

Bob:

Joe:

Hannah:

Joe:

Harry:

Bob:

Joe:

Harry:

Bob:

Joe:

Harry:

Joe:

Bob:

Hello. Bob, I've learnt every word. Listen. ‘In Bengal mines there are 35,000
women, working UNDERGROUND - forced to take their children with them
from their hovels of sun-baked mud — to die by their sides as they work.” Here is

that true?

Course it’s true.

Terrible. And we think we’ve got it bad.

We have got it bad.

Yes, but not that bad. Here, Bob, what’s happening with the Moscow business?

What?

Joe, you'e late.

Yes. I went round to collect Harry here.

Hello.

Hello.

This is Harry Bornstein. Meet Bob Roberts, our producer.

How do you do?

Look at that, a proper bourgeois introduction. Harry wants to join.

Do you?
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Harry:

Boh:

Harry:

Boh:

Harry:

Joe:

Harry:

Joe:

Boh:

Harry:

Joe:

Harry:

Boh:

Harry:

Joe:

(He looks around) Er YayesYa

Why?
What?

Why do you want to join the group?

ErmVYa

What do you mean, why? It was you said we needed people. All right, he'sjust a

kid, daesn't know anything about anything ¥

Hey!

But heisaworker. He's classconscious, he mmes from afamily that has always

Va

Joe? Can you let the boy speak for himself? Why do you want to join this group,

Harry?

Well. Actudly, I've dways liked ading, plays, that sort of stuff¥a

Andthe pdliti cs. Harry's fully in sympathy with ou pdiiti cd line, aren't you?

What? Well, yedh, | suppat the workers ¥4

| see

AndI'm against the bosses, and their system. | mean I'm oppased to the
Capitalist, erm, econamic, erm. Well, it's a bit difficult to explain. Joe knows

what | mean.

Bob, Harry obviously has a bit of away to go in his pdliticd educdion Y4
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Bobh:

Joe:

Bobh:

Hannah:

Harry:

Bobh:

Joe:

Harry:

Boh:

Harry:

Boh:

Joe:

Boh:

Joe:

Harry:

Boh:

Harry:

Yes.

But he's quite sincere @ou joining us.

| dont doult it. What do you think, Hannah? Shoud we take the lad on, ona

trial basis?

Of course. Why would we turn anyone avay? Y ouworking, Harry?

| just started at Morris and Abrahams.

What's that, atail or's $10p?

Courseit'satailor's sop.In this group nobog need ever be short of material.

Clothes, | dont know, but schmutter someone can always get hold of.

It'sjust alittl e place Four of uswork there. Mr Morristook me onas an

apprentice a afavour to my mum.

A favour? Bosses dorit generally do favours.

Well, sort of. My dad died last yea ¥4

I'm sorry.

Lovely man, Ben. Harry's dad. And he was afighter.

Oh? Party member?

Well ¥

Party?

Was hein the CP. The Communist Party.

No. hewasin the Labou Party.
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Bob:

Joe:

Harry:

Bob:

Harry:

Joe:

Bob:

Hannah:

Bob:

Harry:

Bob:

Hannah:

Bob:

Joe:

Really?

Look, he wasn'’t a social fascist Bob. How could he be? He was Jewish.

He wasn't in the Labour Party exactly. The what’s -it-called. The ILP.

Independent Labour Party.

A bit better.

Mostly he talked about the union.

He was one of the main organisers. Trying to get all these little tailoring unions
together — you know, the ladies’ tailors, the men’s tailors, pressers, mantle

workers ...

OK, OK.

We do need more people, Bob. And if Harry’s keen, that makes up for him being

young.

Well, Harry, have a look at what we’re doing. You might decide it’s not for you

anyway.

Thanks ...

Though there’s not much for you to watch at the moment. Either of you know

where Sam is? Or Miriam?

No idea.

What are they playing at?

Come on Bob. We've all got other things in our lives too you know. Some of us

even have to eat.
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Bobh:

Joe:

Boh:

Hannah:

Harry:

Boh:

Harry:

Boh:

Joe:

Boh:

Harry:

Bobh:

We nedl to use what littl e time we've got productively. Thisisnot some
production d Oscar Wil de where we spend months discussng the aucumber
sandwiches. We ae, adually, trying to change the world. The red world. Which

needs changing.

All right, keep your hair on.

You knaw, thisisared struggle, against red people who are not waiting for us
to catch ou breah. When | think what we could do,what we @uld be.

Everything gets dore & half cock.

Youstill want to join us, Harry?

| think so.

OK. So let's get onwith what we can urtil Sam and Miriam arrive. Meeaut. You

know anything abou Meeut, Harry?

No. What isit?

Meeut Jail, in India. The British Rg] have locked up 30 people, just for doing

what your dad dd.

And he dorit mean sewing crooked seams.

Youthink it was difficult for your dad, arganising al those workersin the
tail oring trade into aunion. In Indiait's even more difficult becaise workers

who go onstrike dorit just lose their jobs, they're liable to be shat at.

It was difficult for my dad Mr. Roberts. My mathinksit kill ed him.

| see I'm sorry.
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Joe:

Harry:

Joe:

Harry:

Bobh:

Hannah:

Well, anyway. These people in Indiaare just trying to dowhat your dad was

trying to do,that's the point ¥4

Wha's dhoding at them?

Who dyou think? The British Army.

| thought they were just keeping the reli gious fanatics apart + the Hindus and the

whatsits ¥4 Mohammedans .

That's what they tell you. But the people who are shat at are people on strike.
Andthethirty rotting in Meeatut jail for the last four yeas are the people who

organised the strikes.

S0, this ketch explains what happened to the Meeut comrades, and tries to get

Briti sh workers to suppat them.

(Sanarriveswith Sdly)

Hannah:

Boh:

Bobh:

Saly!

So thereyou are. | didn't know if this was the right place Lucky this niceman

turned up.

Very lucky.

Sorry I'm late everybody.

Where have you keen?

Sorry Bob. | redly couldn't get away from the shop.Rush arder again. If my

bosshad hisway I'd be there till midnight.

Isn't there any organisationin your shog? Where's the union?
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Sam: Bob, there’s only the three of us working there. We're not exactly gonna bring
the capitalist system down if we go on strike. And if I tell him I've got to leave
now to go to a rehearsal so we can get rid of him and his class, I'll be out on me

tuchus before you can say Harry Pollitt.

Joe: Surely not. Skilled man like you?

Sam: Skilled men like me are ten a penny right now.

Hannah: And skilled women come even cheaper.

Joe: Get me half a dozen.

Sally: What sort of place is this?

Joe: Welcome, my dear, to the Workers’ Circle. The Arbeter Ring.

Sally: I thought so. This is a Jewish place. All that Hebrew writing on the walls ...
Hannah: Not Hebrew. Yiddish.

Sally: Well, whatever it is, it isn’t Irish. Are my sort welcome here?

Bob: All workers are welcome. Don’t worry, I'm not Jewish either.

Sam: But all the rest of us are.

Hannah: It’s a club set up by Jewish workers. But it’s for workers of all lands.

Sam: Workers of all lands unite!

Bob: We were just talking about the Meerut sketch with Harry here. Do you know

anything about Meerut, Sally?

Sally: Is it some sort of vegetable?
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Bob:

Sally:

Bob:

Sam:

Bob:

Sam:

Bob:

Sam:

Bob:

Sally:

Bob:

Hannah:

Bob:

Joe:

Are you sure this is for you?

Well, to tell the truth, when Hannah told me about it I thought she was mad. But
she persuaded me to give it a try. Sure, Hannah’s given me a lot of help at work
— our boss is terrible the way he steals our time, and gives us next to nothing in
return. And if we’re going to do plays that help workers get together to do

something about that, I'm all for it.

Well, we'll see. Anyway Sally, this is a sketch about ‘workers of all lands”

uniting. Read it with us and see what you think. You learnt your lines Sam?

Mostly.

In that case you can let Harry have your script. Still no Miriam.

I don’t know how to put this, Bob. (He pullsout a script). Here, she said to see if

someone else could use this.

Oh no. What’s her excuse?

Her brother’s still ill. She’s got to look after him.

Oh well. Two steps forward, one step back.

Is that a dance?

Not exactly.

Take no notice.

OK, let’s get on with it. Han nah first voice, Joe second voice ...

Always second voice ...
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Bob:

Hannah:

Harry:

Joe:

Hannah:

Harry:

Joe:

Sam:

Hannah:

Joe:

Hannah:

Joe:

Bob:

...Sam third voice. There’s a fourth and a fifth voice, so Harry and Sally can try

those.

Don’t worry. There’s not much to learn. Only a few lines. If you get stuck,

someone else can come in and help you.

But won't that look strange, saying someone else’s lines?

Not in this show.

You see, Harry, these arent exactly characters — we're not playing anything like

real people.

Who are you supposed to be then?

Good question.

They’re, sort of, the voices of the masses.

Or the voices of the Indian Workers.

Or even the voice of Joe Stalin.

It’s like a sort of chorus. Sometimes just one of us speaks, and sometimes we

speak together

(joinsin) ..speak together.

All right. I think Harry and Sally can pick up the idea if we just get on with it.

Get the sticks. We'll show them the moves as we go through.

(They e@ch pickup a roomstick)

Bob:

Take it from the beginning. Murder.
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(This sequence is played with all actors taking a full part — no pretence of Harry and Sally

having to learn anything)

All: (start whispering, building to a shouted crescendo) Murder, Murder, MURDER,

MURDER, MURDER!

Hannah: In every state in British India, pdice andtroops are out to crush the rising tide of
revolt against our vile condtions £ long housin the mines and mill sl Exhausted

by our labours! Our Briti sh taskmasters gand ower us with whips

Joe: In Bengal mines there ae 35,000women working underground= forced to take

their children with them ¥4

(Actors go into mime sequence, acting out the Meerut sketch with movement,
using sticks to represent the picks of the miners, the rifles of the soldiers and

finally the bars of the prison.)

All: Comrades, Hands aaossthe sed Comrades, SOLIDARITY!

(They sway from left to right)

COMRADES + COMRADES + COMRADES +

COMRADES +

SMASH THE BARS!

Scene 6. The Whitechapel Social Centre 2002

Kit: And then we took ou clothes off.

Andy: Just like that?

Honourable Flags Page 39 of 115



Kit: There wasn'’t enough time for a striptease.

Andy: But let me linger on the thought of you
With Jimmy, Asha and Elizabeth
All standing starkers in this posh new shop
While company directors standing by
Spluttered their dry white wines into the air
Trying to shift their gaze but still see all.
Yes, it’s a lovely picture.

Kit: Oh, I see.
The one I'm painting here is not so good?

Andy: Don’t tempt me into base comparisons
But say what happened next. How long were you
Displayed in all your glory to the crowd?

Kit Maybe a minute, then from all about
Came men in uniforms to sort us out.
But all the while we chanted our refrains:
‘No sweated labour!” and “These clothes are bought
Not just with money but with children’s lives”.
Other supporters moved among the crowd
And handed out our flyers with the facts
Of all the lives destroyed to make the clothes.
The guards punched, kicked us as they wrapped us up
In coats and sheets, then bundled us outside
Onto the streets where waiting boys in blue
Threw our bruised bodies into that black van

That sped us to the too-familiar cells
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Andy:

Kit;

Andy:

Kit;

Andy:

Kit;

Andy:

Kit;

Kit;

Andy:

Kit;

Andy:

Of apdicestation rea Victoria.
They held you there? How long?

Abou five hous.
And then they let you go withou a charge?
They threaened we'd be dore for bread of peace
But in the end they cautioned us instead.
So dd you sign the caitionthen?

No way
Like, why shoud | accept that what | did
Was mething | shoud say I'm sorry for?
But still they let you go?

Of course they did,
All that they wanted was to frighten us.
They knew that court would be awaste of time
And get the store more bad pulicity.
Andy: So there were no reports of this event
Ontelevision, pressor radio.
It's on the internet.

For those who knaow.

Asfar as1'm concerned we did the deed
And shookthe bastards up alittl e bit.
It doesn't matter whether areport
Gets on some poxy television rews.
Wedid it for itself and ndhing else.
Andwhat you dd was excdlent, | know,

But till it 's only one part of the plan.
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Kit;

Andy:

Kit;

Andy:

Kit;

Andy:

For thisto mean athing we need to read
The vast mgjority of those out there,

For only with their help can changes come.
Youjust donit get it Andy. It's ashame.

| likeyou, bu you can be such apain.

What are you onabou? Sometimes you spek
In words that just dorit mean athing to me.
OK, I'll put it thisway: What | do

| dofor me andfor theworld | know.

Not for the future £ nat for some gred plan.
I'm not prepared to wait until aboss

Or some mmmitteetellsme | can ad.

What happensiswhat | deddeto do

Except for when I'm stopped by them or you.

We can't all work that way.

And that's the shame.

My grandpa, he belonged to the CP.

He told methat in every waking hou
And aso, probably, ead hou he dept £
He'd ask himself this question: 2Am | now
Advancing in some way the interests of
The international proletariat?

Andif his horest answer would be Ho°
He'd dosomething abou it, find away
To modify hisadion so that he

Was aure that in the struggle of the times
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He played a useful part.
Kit: Andyour point is?
Andy: Just that we shoud dowhat the hell we can
To kring abou the things we want to be.
That means that we have to be organised,
And aways look for ways to make new links.
Kit: If I could mee your grandpanow I'd say
| know that you dowhat you think is right
But you have built aprisonfor yourself
That you canna escape from in thislife.
Andy: Youwould have liked him. Always made me laugh.
Kit: Dont ®uild for revolutior?, doit now.
If everything is part of something else
How can you ever love the things you have?
What isthis part of (she ksses him)? And what this (again)? Or this? (agan)
You haveto lean + appredate the kiss
For what it is, na as prefigurement
Of something that's to come.
Andy: Does that mean then

That more's to come? Andif so when?

(Skelaugls. They kssagan. And agan. As theyget more passonae, atinny dedronic
rendering o The Internationdeis heard. It's Andy’ s mobil e phore, which he fumblesto

answer.)

Andy: Hell o? (To Kit) It's Jed.
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Kit: Tell him we’re getting on
With anarchistic creativity.

Andy: Yes, I've been working on the website here.
And Kit is planning some great work of art
That shows the history of the textile trade

From the perspective of the underdog.

Kit: Not so pretentious.

Andy: When will you come here?
Kit: Some people need to come and help clean up.
Andy: Surely there’s someone there can sort it out?

I thought this place was our priority.
OK. OK. OK, OK, OK. (Puts phore down)
Kit: When are they coming over?
Andy: Not today.
And what is more they want me to go there.
All the computers there are on the blink.
Kit: Who cares? What difference do computers make?
Andy: They want to print the flyer, but the thing
Has somehow crashed, taking all work with it.
I'd better go and see what I can do.
Kit: The struggle calls and we each play our part
You with technology and me with art.

Andy: OK. How goes it? ‘Parting’s such sweet sorrow’

Kit: For fuck’s sake go. I'll see you here tomorrow .
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Scene 7. Inspector addresses the audience

Inspedor: Welivein dangeroustimes. Dangeroustimescdl for bold strategies. Sometimes

we have to dothings we would atherwiseregret. Let me explain.

To listen to some of these people -- protesters, lawyers, the general Guardian-
reading classes, youwould think that we were just out to colled power, to
consolidate aontrol, for its own sake. Piffle. What good das power do me? No
goodat all. Just makes me anxious that I©m going to loseit. Peopled nd seem

to redisethat for us, control isnot an endinitself. It isatod for doing our job.

Ends and means. Means and ends. That©s what you have to consider.

They talk abou this question all thetime. Communists, anarchists, the left.
Seansto be one of the main questions exercising their brains, to judge from their
literature. Which | have read extensively and with gred interest. Even, at times,

with admiration. Some of their idess are... attradive.

So they say, "look, we©ve got thisdeafor awonderful way of organising society."
Only troubdeis, the dominant classes and their massmedia prevent us from
achieving it. Their ideas have hegemony in the pulic sphere, becaise of their
control asa dass Gramsci, | believeit was, who said that. And 1©m nat disputing
it + though why they have to use aGod-awful word like "hegemony" | do nd
understand. Surely, "leadership” or "dominance' would do. They©ve translated
from Italian anyway, so why not go that extramile andtrandate it into proper

English?
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So anyway, getting badk to means and ends. If you©ve got this wonderful world to
bring abou, it surely doesn©t matter if you are slightly naughty in hav you go
abou things. Or worse than dlightly naughty. "Y ou can©t make an omeltte
withou bre&ing eggs'. Lenin. An easier read than Gramsci. Now, they go
badkwards and forwards onthis. Some of them are oppased, in principle, to
bre&king eggs. Some of them say it depends on hav many eggs, and some think

it©s a question d whasort of eggs we ae talking abou.

But put it adlightly diff erent way, and most of them agree | mean, if it©sa
guestion d stopping something they consider out of order, then they have no
worries about breaing some of our rules. Example. Hawker Jet, abou to be sold
to Indoresia. They goin andsmashit up, kecaise they believe it isgoing to be
used for somewhat nefarious purposes. They admit they did it, bu they are ading
for "the greder good' they say. And, dow me, they manage to convince 12 good
men and true that thisisindeed the case. Or at least that they believed that this
was the cae and therefore alad of intentionto dowrong, mensrea blah, bah,

blah. Acquitted.

So what | ask youis, let©s put the boa on the other foot.Perhaps | have some
ideas abou what is best for society. Don®©t rule out that posshility. Just because |
wea auniform doesn©t mean | can©t think. Maybe | would like to make an

omelette. A nicefluffy omelette. 10l get an egdpeder.

Andwhen it comesto "greder good', | think | am in apositionto know what isa

greder goodthan what these people ae planning. Look, when | went into thisjob
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it was only, only, because | knew that | would be onthe side of good. By

definiti on.

But any small misdemeanour onthe part of my officers, in pusuance of society©s
greder good,isnat going to be overlooked by ajury, if it shoud be put before
them. Because, asit happens, there is an asymmetry here. We caana use that

defenceof our adions. We haveto be sque&ky clean. Caesar©s wife.

Now, | happen to think that thisisunfair. But it isthe world welivein. So, let

me put it this way, when we bred& an egg, we have to clea up after ourselves.

Scene 8. A Caféin Whitechapel

(Joe and Sam. Sam trying to look at tabloid newspaper, while Joe talks)

Joe:

Sam:

Joe:

Joe:

Sam:

Good crowd this morning. How many do you redkon were watching?

| dunno.Hunded andfifty. Two hunded.

Seethat bloke? Scottish bloke. Came upto me & the end, e said &hat'sit + that's

my life you just showed upthere.’° Looked like he was gonma burst into teas.

| hope he's nat just gonra ay. | hope he's gonma do something abou it. | dornit

think he joined the Party.

That's not the only thing you can do.Here, she'sdoin g well, Sally. Considering she

only just started. She'sanicegirl.

Yedh.
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Joe:

Joe:

Joe:

Joe:

Sam:

She can give @& goodas e gets, too. Did you hea what she said to that bloke?

What bloke?

The bloke who kept shouting %egorrah® every time she opened her mo uth. She

put him right in his place

Yedh.

Did you hea her? She said, she said ¥4

| heard. Joe, | wanted to ask you something ¥4

Look,therethey are %2 Oi + we're over here! What do you want to ask?

Later.

(Hannah and S&y come ove to table)

Hannah:

Joe:

Joe:

Hannah:

Joe:

So what do you think of our new star?

| was just saying to Sam, sheisagred asst. eh Sam?

Something like that. | hope youre gonrma stick with us.

Well V4

Course sheis. Here, where's Harry?

He's coming. He was just talking to Bob.

(reading s newspaper) Blimey. Look at this. 8Reds Plotting for Civil War in

Britain. Dired orders from M oscow®.

What are you reading?
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Joe:

Joe:

Joe:

Joe:

Joe:

Joe:

Sunday Pictorial.

Why did you by that rubkish?

It was the only paper they had |eft.

Let's have alook. Oh dea. Apparently we ae dnaking mischief in ships and

dockyards®.

What does that mean?

WEeéll, now that youve joined the group, Sal, | can tell you our guilty seaet. You
seg every day, or at least, every day Sam can get off work, me and Sam go down

the docks, and whil e Sam distrads the dockers ¥4

Yawith a bit of balalaika playing V4

Have you head his baldaikaplaying? | tell you, it would dstrad anyone. So while

these dockers are li stening to the superb balalaika music of Sam Mendel Y4

| usualy give them amedley of Tchaikovsky, Marie LIoyd and Johnry

Weisanull er numbers V4

All right, all right. What | dois, | change over the labelson all the aates.

He'svery quick Y4

| haveto be. Soif, for instance, theresaload of fish onitsway to hilli ngsgate, |

might swap labels with a consignment of starched coll ars boundfor Eton.

So all these Etontoffs end upwith smoked madkerel roundtheir throats.

| report badk to Moscow onagood day's mischief.
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Sam:

Hannah:

Joe:

Hannah:

Joe:

Hannah:

Sam:

Hannah:

Sam:

Hannah:

Sam:

Hannah:

Joe:

Hannah:

Joe:

Sam:

Hannah:

And we both receive a big bag of Moscow gold.

Do you think anyone believes all this? Oh my godfathers, it’s got all about us!

Where?

See where it says ‘a red stage’?

Let’s have a look. Yeah. ‘Plan to poison the countryside by soviet plays.” Oh, this
is good. “All modern methods of propaganda are employed. There is, for example,

the Workers’ Theatre Movement, a branch of the Communist Party”

Cheek. Most of us aren’t even in the Party.

How do you make that out?

Sally and me aren’t members. Neither is Joe ...

He is now.

What?

He’s joined up.

Have you?

Yeah.

Why?

Why do you think?

Anyway, what else does it say about the WTM?

You don't have to join the party to be able to change things.
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Joe:

Hannah:

Sam:

Joe:

Sam:

Joe:

Hannah:

Sam:

Joe:

Sally:

Sam:

Do we need to go into it now, Hannah?

What about Harry?

He’s joined, too.

Look, here we are — ‘bands of ‘Red Players’ who go about the countryside ...

Countryside! I did go down Hackney Marshes once.

“...about the countryside performing plays specially written in the Russian style,
holding up those responsible for the government of the country to ridicule, instilling

class hatred and preaching industrial strife”.

It’s the bosses that want strife. We just want the factories.

Shame they didn’t know about the Olympiad. They could have got another couple

of paragraphs in about that.

So. We are now famous international agitators.

Only to the readers of the Sunday Pictorial.

There’s a lot of them.

(Enter Harry)

Joe:

Harry:

Joe:

(Rusgan accent) Comrade Harry. Do you have the roubles?

What?

The roubles from our Russian masters, our payment for following their direct

orders down Whitechapel market.

Honourable Flags Page51o0of 115



Harry:

Joe:

Harry:

Joe:

Harry:

Joe:

Harry:

Harry:

Harry:

Joe:

Harry:

Sam has foundan article in the paper explaining how we're going to murder

everyone in their bedsin return for Russan gold.

Does that include my ma?

What you talking abou? She's anicelady, your ma.

| dont think she'd say the same @ou you. Not if she knew your paliti cs.

Why? She'snot aTory, is $e?

Joe! Don't say such things. Even as ajoke.

Course she'snat a Tory. But she dorit approve of the CP either. Redkonsit's

causing too much aggravationin the tail oring trade.

Y our dad wouldn't have said such athing.

Maybe. But he's not around.

Has your ma been having ago at you?

Y eah. She foundmy party card.

Y ou shoudn't leave things like that lying about.

It wasn't lying abou. It was in my trouser pocket.

Even worse to leave your trousers lying abou.

You knaw, she gets Yaworried about me. Thinksif | get invalved in pditicsI'll go

the same way me dad went. Work meself to deah.

So what you gonrado?
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Harry:

Joe:

Harry:

Joe:

Harry:

Harry:

Joe:

Joe:

Harry:

Joe:

Harry:

| dont know. She said | shoud forget abou all this pdliti cs and concentrate on that

nicedramagroupl'vejoined.

So she till dont know what sort of groupwe ae?

No. She kegps asking when we're going to pu onaplay she can come and see |
told her we've been working very hard and it takes along time and we dorit know

exadly when we're gonra perform ¥

Does de believe you?

| dont know. She probably dont now. Probably thinks the whole drama group

story isjust a aver for being a Party member.

Ahwell. Don't messher about. Just tell her the truth. She'll get used to it.

| dont think | could dothat. She'sin aredly bad way these days.

Y ouwant me to have aword with her?

What are you gonna say Joe?

| dunno.Just reasaure her that we ae dl reasonable people who are not leading him

astray.

Maybe I'll have to leave the group.

Oh nd Not ancther one.

Come on. Can't be that bad.

Yeah, well, she's been through alot of hard times, you knav. Had to take dharity
from the Jewish Welfare board and al that. | dorit want to give her any more

tsouros.
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Joe: Look, I'm sure | can talk your maround.Here, youwant a aup d ted? Sam'll buy
youa aip d tea

Harry: No, | ought to get back to her. She'll be worrying abou me.

Saly: | hope you dort haveto leave, Harry.

Harry: So dol. Bye everyone. Seeyou Wednesday, anyway.

(Harry goes)

Sam: Well.

Joe: He'snot gonraleave.

Hannah: How doyou knowv?

Joe: Were you watching him this morning? He loves getting up there and performing.
He only redly comesto life when he's doing this work.

Saly: Yes. Funny, isn't it? He's such aquiet boy.

Sam: But if his Mais © dea set against it £he's not gonna upset her.

Joe: Well findaway to help him out.

Hannah: What way?

Joe: | dont know. But welll find away.

Scene 9. In Whitechapel library

Sam:

(incredulous) Shakespeae? Y ouwant usto pu on a Shakespeae play?
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Joe:

Joe:

Hannah:

Joe:

Joe:

Hannah:

Joe:

Joe:

Kee your voicedown. We dont haveto pu it on.Wejust haveto set upa
reheasal. Get in ealy, before Bob arrives. Invite Mrs Bornstein along. Talk
intelli gently about the play for half an hou, then she goes away happy and we cary

onreheasing the new sketch for Moscow.

Yourejoking. | can't doal th at ®Romeo, Romeao® stuff. Not with a straight face
Anyway, why would Mrs Bornstein believe that abunch of working classpeople
like us would be spending their spare time on Shakespeae? It's al abou kings and

queens.

It'snat al abou Kings and Queens. Look, I've had penty of timeto sit here and

find something suitable.

| suppacse it might be interesting anyway.

I've never seen a Shakespeae play, bu we had to read some of his poems at

schod. Sure | couldn't make head na tail of them, but | liked them anyway.

| foundthe perfed play for us. It's all abou workers. Well, it's got some scenes

with workers, and those ae the ones we'll rehease.

What play's that, then?

A Midsummer Night's Dream.

Isn't that about fairies?

Yedeh, well there aefariesiniit.

I'm nat playing any bleeding fairies.

We won't do the scenes with fairies. | told you. W€l do the stuff with the workers

in. Thereseven atailor. It'll be perfed.
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Scene 10. At the Workers’ Circle. Early evening

(Joe, Harry, Sdly. Joe has a dogged eared copy of Midsumrmer Nights Dream, and pajers with

parts, which heisdistributingto athers)

Harry: What is all this? I don’t understand ...

Joe: Youlll get it as we go through. Where’s Sam?

Hannah:  He said he was coming.

Joe: He’d better.

(Enter Sam)

Joe: At last.

Sam: What’s the matter? I'm early. Bloke downstairs said he’d never known us turn up
so early.

Joe: Well we've got a lot to fit in. Here (hands him paper)

Sam: What'’s this?

Joe: Just follow it as we go through. We just need to read the scene now, so we've got

some idea what it’s about.

Sam: I don’t get this.
Joe: You will. I'll start then. Is all our company here? Harry —
Harry: Oh. Right. I see. You were best to call them generally, man by man, according to

the scrip. Shouldn't that be “Script™

Joe: No. That’s what it says in the book. Scrip.
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Sam:

Joe:

Sally:

Joe:

Sam:

Joe:

Harry:

Joe:

Harry:

Joe:

Harry:

Joe:

Harry:

Joe:

Sam:

It’s a spelling mistake. Bleedin’ Shakespeare. Supposed to be such a genius and he

can’t even spell script.

It’s just old English, isn’ t it?

What'’s supposed to be happening in this scene, anyway? I can’t make sense of it. |

haven’t got that bit you just said.

No, well, I wasn't gonna sit in that library and copy the whole play, was I? So I

copied out your parts and your cues.

But I can't tell when my cue is coming up.

You'll just have to listen carefully then, won'’t you?

I don’t think my ma is gonna believe all this.

Why shouldn’t she? Look, I deliberately chose this scene because these are workers

who are also actors. Just like us. And in this scene they are rehearsing a play.

What play?

What?

What play are they rehearsing?

It’s called — hang on, it’s here — it’s called The Most Lamentable Comedy And

Cruel Death Of Pyramus And Thisbe.

Don’t sound like a comedy.

No, well, I suppose comedy meant something different then.

Why are they rehearsing?
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Joe:

Sam:

Joe:

Sam:

Joe:

Sally:

Joe:

Harry:

Joe:

Hannah:

Joe:

Hannah:

Joe:

Sam:

Joe:

Sally:

What do you mean? Why shouldn’t they rehearse?

It’s a reasonable question. I mean, where are they gonna perform this play? On the

street, like us? Or in the village hall?

Neither. Theyre doing it for some big event. Wedding reception of the King, or the

Duke or something.

Oh. Who’s doing the catering?

Ha ha.

Is this the King of England?

No. Somewhere abroad. Greece, I think. Athens.

We supposed to do Greek accents then?

No. I don’t think so.

So theyre doing this play for the Monarchy?

Yes.

So they support the monarchy?

I suppose so. Look, can we get on with this? We've got to get ready for Mrs
Bornstein, then we'’ve got to get through a bit of a rehearsal of this, and all before

Bob arrives. And he’s usually on time.

How can you compare this lot to us? We’re not monarchists.

I didn’t say they had the same ideas as us. Just that they are workers and actors.

I dare say you had to support the monarchy then or you'd be in real trouble.
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Harry:

Joe:

Hannah:

Harry:

Joe:

Harry:

Joe:

Joe:

Joe:

Sam:

But they didn't have to entertain them, did they? What did the other workers think

abou this?

Maybe they've been forced to pu onthis play.

They're just having a bit of fun. They put onaplay abou a wuge of lovers, in

which the woman gets eden by alion, and the man kill s himself.

Charming play for awedding.

Maybe that's their way of getting badk at the monarchy. A play in which they all

get kill ed.

Lions? In Greec@

| dont know. There must have been lionsin Greecethen. Anyway, it'snot a

redistic play.

What, the play they're doing, or the whale play, | mean Midsummer Night's

Dream?

Neither of them. | mean ore of the adors goes off to fairyland in the midd e of it

all.

Couldn't we have dore something with a bit more social significance?

Like what?

| dunno.The Merchant of Venice | know abit of a speed from that aready.

I'd forgotten that you was a professor of literature. Otherwise | would have

consulted you more dosely.

Hath na aJew ... Hath na aJew ... What isit?
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Joe:

Hannah:

Harry:

Hannah:

Harry:

Hannah:

Harry:

Joe:

Harry:

Joe:

| dont know. Hath na a Jew a headadhe if he triesto get afew other Jewsto

rehease ascenefor half an hou?

A few Jewsand an Irish girl.

| ama Jew. Hath na a Jew eyes? Hath nd a Jew hands, organs, dimensions,
senses, affedions, passons, fed with the same food, hurt with the same weapors,
subjed to the same diseases, healed by the same means, warmed andcooled by the
same winter andsumner, asa Christianis? If you pgrickus, dowe nat bleed? If you
tickle us, dowe not laugh?If you pason ws, dowe nat die? And if youwrongus,

shall we nat revenge?

That's amazing. | wannalean that.

My dad taught it to me. Sounds better in Yiddish.

Y eah, why didn't we do that play? Sounds redly good.

| dont know if the rest of the play is $© good.The Jew is thevill ain.

How can he be if he getsto say all that?

Plesse Va

Why dorit you dothat speet anyway? My mawould like that.

We can't just shovein speedies from other plays. Anyway, the whole ideawas to

doaplay that isnot pditicd. Andthat's what we're doing.

This Midsummer Night's Drean seans quite pdliti cd to me. Pro monarchy.

Showing the workers doing exadly what the bosses want them to do %
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Joe: Please. Harry's mawill be here soon.We nee to get ourselves orted out so that it
looks like we're serious abou this play. I've given Harry the biggest part so his

mum will beimpressed.

Sam: Wha's prodwcing it?

Joe: What do you mean? Nobod/'s produwcing it. We're nat redly doing it.

Hannah:  No, Sam'sright. If we werer edly performing this play we'd have aproducer
standing outside telli ng us where to stand, when to move, how loudto spek. Like

Bob.

Joe: Yeah, well, somehow | didn't think Bob was going to go along with this. Well just
haveto pretend that the producer, who we might as well cdl Bob,isnat avail able
tonight. So we're pradising on ou own. Becaise we're keen. Look, can we just

read through this once? From the beginning again? Right. | start. Isall our compary

here?
Harry: You were best to call them generally, man by man, according to the scrip.
Joe: Hereisthe scroll of evey man©s name which is though fit, through dl Athens, to

play in ou interlude before the Duke andthe Duchesson hs wedding-day at night.

Hannah:  So have they had some sort of competition to dedde who can take part in this play

then?

Joe: Do you haveto bring al that up again? Harry £

Harry: First, goodPeter Quincez isthat you?

Joe: Yes.
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Harry: First, goodPeter Quince say what the play treats on; then read the names of the

actors; andso grow to a pont.

Joe: Marry, ou play is ©The most Lamentable Comedy and most Cruel Death of
Pyramus and Thisby.

Sam: When do the rest of us ever get a word in?

Joe: Your turn is coming. Don’t worry.

Harry: A very good peceof work, | assure you, and amerry. A merry what?

Sally: A merry Christmas?

Joe: Never mind. Just read it.

Harry: OK ... amerry. Now, goodPeter Quince call forth your actors by the scroll .

Masters, spread yourselves. Wait a minute. Who's the producer here?

Joe: There isn’t a producer. We just decided that.

Harry: No, I don’t mean here at the Workers’ Circle. I mean in this scene that theyre
doing. Who’s supposed to be in charge? I can’t work it out. I mean, you seem to be
in charge of the scripts and all that, but then I keep telling everyone what they

ought to be doing.

Joe: Yeah, that’s part of it. You keep taking over, see. Then at the next rehearsal the

fairies give you an ass’s head.

Sally: How are we gonna do that?
Joe: We're not.
Sam: Thank goodness.
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Joe:

Harry:

Joe:

Harry:

Joe:

Joe:

Harry:

Hannah:

Harry:

Joe:

Harry:

Shell be herein aminute. Can we get onwith it? Answer, as I call you. Nick

Bottom, the weaver.

Ready. Name what part I am for, and proceed.

You, Nick Bottom, are set down for Pyramus.

What is Pyramus? A lover, or a tyrant?

A lover, that kills himself most gallant for love.

How much longer before we start to speak?

For crying out loud. A bit of patience please. Harry.

That will ask some tears in the true performing of it. If I do it, let the audience look

to their eyes; I will move storms; what's he talking about?

He's saying that if he plays alover, helll get everyone in the audience aying.

He'sabit full of himself if you ask me.

Why did you have to give me that part?

Y ou could dowith being a bit more full of yourself.

So when he gets al these Dukes and Duchesses crying, isthat away of getting

revenge on them then?

No, no.l seewhat he means now. He's just boasting about what agoodador heis.
Then he says he aould also pay atyrant redly well. See look, my chief humour is
for a tyrant. I could play Ercles rarely, or a part to tear a cat in, to make all split.

Then there's abit of apoem. Shall | dothat as well?
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Joe:

Harry:

Joe:

Joe:

Hannah:

Joe:

Joe:

Leaveit out for now.

Right. This was lofty. Now name the rest of the players. This is Ercles’ vein, a

tyrant' s vein: a lover is more condoling

Francis Flute, the bellows-mender?

Here, Peter Quince.

Hooray. Someone else gets to speak.

Flute, you must take Thisby on you.

What is Thisby? A wand' ring knight?

It is the lady that Pyramus must love.

Nay, faith, let not me play a woman, I have a beard coming. Y oud have been

better off giving that part to Sam.

No, because Flute hasto play awoman, so | assume they've chasen the one that's

most like awoman.

I'm awoman.

| couldn't have given the part to bah o you.

But he says he's got abead.

He's got abead coming. Which means he's hardly got abead at all. He's akid
boasting about it isn't he 400k, | can grow abead® = that's what he's sying.
Anyway, like Quincesays, he's gonna be weaing amask. ... you shall play it in a

mask, and you may speak as small as you will.
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Harry: An | may hide my face et me play Thisby too. I©Il speak in amonstrous littl e wice

©Thisne, Thisne!© * Ah Pyramus, my lover dear! Thy Thisby dear, andlady de®!

Joe: No, no,you must play Pyramus; and, Flute, you Thisby.

Hannah:  I'm getting mixed up nav. Are you saying Sally hasto play Flute? Or Thisby?

Joe: Both.

Sam: Why's de got two parts? Hannah and me haven't spoken yet.
Joe: It'snot two parts. It's one charader playing ancther charader.
Harry: Couldn't we have dore something a bit more straightforward?
Joe: Harry, just read the next line.

Harry: OK. Well, procee.

(Pause)

Joe: What?

Harry: Well, procee.

Joe: Isthat a awe. Whose aeisthat? Oh, it'sme. Robin Sarvding the tail or?
Sam: Here, Peter Quince

Joe: Robin Sarvding, you must play Thisby's mother .

Sam: Thisby's mother? What does e do?

Joe: Shetries to revive Thisby with chicken soup.| dorit know. It doesn't matter.

Where ae we? Tom Snod, the tinker?
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Hannah:

Joe:

Sam:

Joe:

Sam:

Joe:

Sam:

Joe:

Sam:

Joe:

Sam:

Joe:

Sam:

Joe:

Here Peter Quince.

You, Pyramus' father; myself, Thisby' s father; Snug, the joiner, you, the lion' s part.

Is that me as well?

Yeah. We can say the person who normally does it has got a cold.

Why don’t we say the person who plays the tailor has got a cold. That’s only one

line. Then this can be my main part.

I thought you'd prefer it if your m ain part was as the tailor.

I think Shakespeare must have had something against tailors. First of all he calls

him ‘Starveling”...

Well, youre always complaining you can'’t afford a crust .

Then he only gives him one line.

He’s got other lines in the rest of the play. Anyway, what difference does it make?

Is she gonna care which is your main part? Let’s just get on.

Give me the cue then.

Right. And, I hope, here is a play fitted

Have you the lion' s part written? Pray you, ift be, give it me, for I am slow of

study. Here!

You may do it extempore, for it is nothing but roaring.
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Harry: Let me play the lion too. I will roar that I will do any man' s heart good to hear me;
I will roar that I will make the Duke say ' Let him rar again, let him roar again.©

Bit of a aawler, isn't he?

Joe: An you should do it too terribly, you would fright the Duchess and the ladies, that

they would shriek; and that were enough to hang us all.

All: That would hang us, every mother' s son

Sam: Blimey, doyouredly think %

(Knock at door and female voice, East European accent +2Hell 0%°)

Joe: (Goes to door) Mrs Bornstein. We were just expeding you.

(As Joe opens door, he collapses. Panic as the others gather round. Blackout)

Scene 11.The Social Centre
(Kit is painting. Andy working on the computer)

Andy: Sometimes | think you're falling deep in love

With thaose bright images of times gone by.

Kit: Perhaps | am. These figures come to me
When I'm asleep.

Andy: And dothey talk to you?

Kit: No, they just look at me. But this one here +

The one you say looks like your grandfather +
Dances abou, and then he waves hisarms

Asif there's omething that he wants to say.
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Andy:

Kit;

Andy:

Kit;

Andy:

Kit:

Andy:

Kit;

Andy:

Kit:

Andy:

Kit;

Andy:

Perhapsiit ismy Grandpa, telling tales
Of his adventures on the Stepney streds.
When | was yourng he dways used to tell
Of how he andagroup d Party friends
Would ad out plays uponthe stred abou
The way the rich exploit the working class
And hav one day this s/stem had to change.
You ddnt tell meyou had ading genes.
To tell thetruth, I'm pretty sureit's here
In this ssame buil ding that they used to med.
Sometimes | fed vibrations in thisroom
| think come from thase distant hopeful times.
Maybe your grandpa's sirit is gill here.
Sometimes, Kit, | think you are off your head.
And aher times?

| think that you are mad.
It's only being mad that kegps me sane.
A bit too deep for me. But anyway
| must get going, hea what Jed has planned.
The more he spe&s the less| understand.
Off you go then.

No kissbefore | go?
Not for aman who mocks at my tableau.
Okay then be like that. But dorit blame me

That only shadows ke you company.
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(Andy leaves. Kit returnsto the painting, atsorbing herself in completing a detail . The lights

dim, andJoe moves into the space)

Joe:

Kit:

Joe:

Kit:

Joe:

Kit:

Joe:

Kit;

Joe:

Kit;

Joe:

Kit;

Joe:

Kit;

Joe:

Where an | now? We were reheasing. But not the usual stuff. Then what? | must
have bladked ou. And rere | am ¥ where?

Hang on, I've head of this. Amnesia. Lossof memory. Bleeding hell, this must be
+ | must have lost mornths.

(to Kit) Erm Ya Tovarisch! | Y4look for Y friends ¥a o me?

(To Audience) First mystery is+ how did he get in here?

A bigger mystery + why am | not afraid?

(To Joe) What do you want?

Y ou spe&k English?

Yes.

Here, have we met before?

| dont know.

Only, I'm looking for my Comrades.

Y our comrades?

Yeah. (Helooks at Kit's painting) Look at that! My comrades! In your picture.
What are we + bleading heroes of the revolution a what?

(Looks at painting and & Joe) It's him + the dancing man.

I'm Joe. Joe Zeligman.

I'm Kit.

Kit. Well % Kit. | never thought Moscow would be like this.

Moscow?

It'snot so dfferent from the room we rehease in bad in England. Bigger, of

course. And we dorit have nore of this maciinery *isthat atypewriter?
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Kit;

Joe:

Kit;

Joe:

Kit;

Joe:

Kit;

Joe:

Kit;

Joe:

Kit;

Joe:

Kit;

Joe:

Kit;

Joe:

Kit;

If only this were redly happening.

Could just dired me to where the festival istaking place?

Which festival?

Thetheare thing. You see I'm in one of the troupes = Red Platform. From
Whitecdhapel. England. Of course, you knav * youve been painting us. Tailors and
dressmakerswe ae. Likein the picture. (examines her clothing) Lookslike you
could dowith afew more dressmakersround fere.

How could afigment ever seem so red?

Sorry, I'm nat foll owing. Although I've got to say, the accet's perfed. Even
sounds a bit pash. But the acual words + pardonmy saying this, bu they donit
make much sense.

Joe Zeligman. It's afamiliar name.

What?

I'm very glad you came.

Yeah, well. Like | say, I'm very grateful +we're dl very grateful to be invited. But
I'd like to find the others. We've got work to do.Or have we? Here, have we
arealy dore our bit?

Done your hit?

How did it go? What did the audiencethink?

I'm sorry, | wasn't there.

Oh, well that's ashame. Areyouin atroupe awell? Or are you just an artist * or
rather not just an artist, | can seethat. That's brilli ant, that is. Quite an honou, to
think that'll be here for future generationsto look at.

Thank you.| am an artist £ but | also belong to a% troupe.

Andwhen's your bit coming up?

Oh, in afew weeks.
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Joe:

Kit:

Joe:

Kit:

Joe:

Kit:

Joe:

Kit:

Joe:

Kit:

Joe:

Kit:

Joe:

Kit:

Joe:

Kit:

I don’t suppose we'll be staying that long.

No.

Good luck with it, anyway.

Yes. Thanks.

(He examines the painting agan, then looks at her) Here, can I just ask — did we
sort of model for this?

You came to me earlier, yes.

Oh yeah. Of course. A lot seems to have slipped my memory. I was wondering —
there’s a young lad. Harry. Now this will seem strange —

(To audence) What'’s strange to him might be less strange to me.

Only, I can’t remember if he came with us or not.

Well, he’s not here, as far as I can see.

No. No. The thing is, though, you've painted the rest of us, but not Harry. At least, |
can’t see him in your painting. And he’s one of our best actors. It'd be a shame if he
didn’t come here, just because of, well, just because of circumstances.

I’'m sorry, I can t tell you. These are the people that I know of. Maybe he’ll visit me
later to have his painting done.

I see. Well, thanks for all your help. I'll look out for the others now.

Wait. There are things I want to ask you.

Really, I need to go now. Maybe I'll see you later.

I hope so Joe. I really hope I do. (He leaves. Lights change agan. Kit takes out her

mobile phore and dals)

Andy? No, nothing. Just felt like a chat.

Tell me some more about your grandfather.
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Scene 12. The Social Centre

(Kit isslegoing onfloor by her painting. Thereis hamnering & doar. She gets up to arswer it)

Kit: Who’s there?

Andy: It’s me.

Kit: (opens doar) What are you doing here?
Andy: There’s been a raid up at the other place.

All hell has broken loose, I had to run.
Kit: Calm down and slowly tell me what’s gone on.
Andy: At six o’clock this morning they arrived
Twenty or thirty of the London filth
Knocked on the door then kicked it off the frame
Before I had a chance to open up.
Kit: What was the reason for this wild assault?
Andy: The reason that they gave is just absurd.
The electricity that we use there
Has not been paid for, even though we had
Made many efforts to arrange to pay.
Our faxes went unanswered so we thought
That we would save our money till the cost
Was put to us as a final demand.
So what he cops are saying is that this
Is tantamount to stealing, giving them
The right to bust us, and to confiscate
Whatever they can use as evidence.
Kit: So have they cut the power?

Andy: Not just that.
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They've taken our computers and all disks,
Seized papers that they think will go to prove
That we ae organising violence

And achestrating chaos on the streds.

Kit: But nothing there will prove any such thing
Andy: | wouldn't be too sure oncethey are dore.
Kit: That's true. Computer files are eaily changed.

Andy: Or just as easily misinterpreted.

Kit: What are you going to da?
Andy: | haven't thought.
Kit: We can't just let them bed us, we must show

That we can carry onin spite of them.
Andy: A generator will haveto befound
To get the placeto function as before.
Andtill that'sdore welll try to rearange
The social centre program so we run
Those dasses that we can in daylight hous.
Kit: Tonight we can get cand es and some lamps,
And have some music, an acustic set

To show that there's ome lifein that placeyet.

Scene 13.Workers' Circle

(The groupis rehearsing a new sketch. Bobisdireding. Theyare in mid-scene.)

Harry: Honey, doyoulove me?

Saly: Aw, horeybun,| sure dolove you.
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Harry: A whole lot?

Sally: A whole whole lot, honey.

Harry: Oh, that’s real swell.

Sally: It sure is.

Harry: Sure it sure is.

Sally: That’s real real swell.

Harry: Real, real real swell

Sally: How are you feeling, honey.

Harry: Happy, honey. In fact, I'm so happy I could die o f happiness.

Sally: So could L.

Harry: Aaaaah!

Sally: Aaaaah!

(Joe burstsin)

Sam: Here he is. What happened to you Wednesday night then?

Harry: You gave my ma a proper fright. She thought you'd had a heart attack or
something.

Joe: I was just tired.

Hannah: It looked like more than that.

Sam: Had you been drinking?
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Joe:

Hannah:

Joe:

Joe:

Joe:

Hannah:

Harry:

Joe:

Joe:

Hannah:

Where have | got money to drink? Where have | got money to ed, for that matter?

Y ou owght to see adoctor.

Another ideathat costs money. I'm all right now.

Waked hm home leaning on my shouder. And he was going delirious. Mumbling,

mumbling al the time. Not even English. Were you spe&ing Yiddish? Or Russan?

| dont know any Rusdan. | wasjust tired. I'd been upalong time . Forget abou it.

Long aswe @mnvinced Harry's ma.

Shmendrik + wetold her!

Told her what?

Thetruth of course. What thisgroupisredly all abou.

Andwetold her abou reheasing Shakespeae to impressher.

Why did you dothat? Was e angry?

Angry? You're joking.

Shejust thought it was funny.

Did she laugh!

Well, that's what | thought would happen. Something like that. Eventually.

Yedh?

Yeah. | just thought it would happen later.

Redly?
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Joe:

Bob:

Joe:

Sam:

Bob:

Joe:

Sam:

Hannah:

Joe:

Sam:

Joe:

I know his ma. She’s on our side.

I’'m glad to hear it. So now can we get back to the rehearsal. I was beginning to

think we’d have to write you out.

Me? Just you wait. I'll be there in Moscow, posing to have my portrait painted.

Oy! Now he’s gonna join the aristocracy.

OK, OK. Can we just take it from when Joe, Sam and Hannah come in? After

Harry and Sally have died of an overdose of romantic love.

Right. I know all that off by heart.

..and so the Hero and Heroine of another Hollywood tale expire from happiness ...

Without noticing ...

Unemployment.

Hunger Marches

Means Tests

Speed-up

Hannah, Sam & Joe: And the wholesale murder of the workers that the bosses call war.

(Harry and Sdly get up andjoin the others)

Harry:

Sally:

Sam:

Because if we noticed these things

Then you might notice them also.

And if you notice, you might act.
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Joe: Act to end the degrading means test.

Sam: Act to take over the farms and factories

Harry: Act to change this rotten system

Sally: Act to take control over your own lives

All: Just like the workers in the Soviet Union, who have thrown out the bosses, and are

running their country themselves.

Joe: Comrades, you have been watching a performance by the Red Platform group of

the Workers’ Theatre Movement.

Harry: in a few months time, the Workers’ Theatre Movement will send ten worker -

players to Moscow, to take part in:

All: The International Olympiad of Workers’ Theatres.
Harry: British worker-players will join up with comrades from
Joe: France and Germany

Hannah: America and China

Sam: Japan and Denmark
Harry: Workers from all over the world will gather in
All: Moscow, the capital city of World Socialism.

Hannah: Comrades, the British Workers’ Theatre Movement will send 10 of its most
advanced worker-players to this great event in Moscow, the capital of the world’s

first working class country. There they will learn from our overseas comrades,
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Joe:

All:

Joe:

Sam:

All:

All:

Joe:

share our experience of how the bosses push us down, and meet others who are
working in this struggle. They will return with new ideas and methods for carrying

on our important work.

But comrades, we need your help. We need money to pay for this trip. Money that

only you

The British Working Class

will provide.

Show your support for our work. Help us to show other workers how the bosses

steal their labour from them, and what they can do to change things.

Contribute to the advance of workers’ art, workers’ theatre —

SUPPORT THE OLYMPIAD!

We are Red Platform

Workers Red Platform

We show you how you’re ro bbed and bled
The old world’s crashing

Let’s help to smash it

And build a workers’ world instead

(raisingfistsin ar) Build the workers’ theatre movement. Support the Olympiad!

(Theyhold tableau. Pause. Joe breaks away fromtableau and add casually:)

And fight the means test, oppose the National Government, defend the minority
movement, support the Soviet Union, and anything else we can think of. Well, what

do you think?
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Bobh:

Hannah:

Hannah:

Bobh:

Hannah:

Joe:

Hannah:

Boh:

Hannah:

Boh:

Hannah:

Joe:

Hannah:

| think it'll go dowvn very well at the LondonShow.

Youthinkit'll get usaplaceonthe Moscow trip?

That's not why we're daing it.

Of course nat. But Yayou knowv %

Anyway, it doesn't matter how it goes down at the show. That's just peoplein the

movement

Wha's doing the judging at this contest then? Joe Stalin?

Don't worry. It'll al be worked ou fairly.

Will it ?

Comeon, let'snat get into al that.

Talking of Stalin, there's a bit of this sketch that I'm still not too sure éou.

What's the problem now?

Well, at the All-LondonShow there will be alot of people who will | ove the sketch

Ya

That's not what | cdl aproblem.

| know. They'll laugh in all the right places, understand exadly what we ae getting

at and applaud wstill the celing falls down.

How did you knav my brother-in-law built that hall ?

The problem is, how's it going to go down onthe stred?
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Bobh:

Hannah:

Bobh:

Hannah:

Harry:

Joe:

Hannah:

Boh:

Hannah:

Boh:

Hannah:

Joe:

Exadly the same way. Don't underestimate the people on the stred. They know

that what's happening in the Sovi et Unionisimportant to them and their class

I'm not underestimating anyone. I'm sure the stred audiencewill | ove the parodies

of Hollywoodand the West End. But all the stuff about the Soviet Union ¥4

Not this again!

No, look, I'm not making any points abou the Soviet state ¥4

My ma's always on abou her family having to run away from Rusga when she was

littl e.

Y edah, well that was under the Tsar, wasn't it?

It'saterrible thing to have to run away from your home. Y ou rever get over it.

Look, | do ohed to some of the things that Stalin's doing ¥4

Y edh, and we dorit particularly want to hea them. Tell it to Emma Goldman. If
she's not too busy at Foyles Literary lunches with lady whatsername. We have got

to suppat the Soviet Union.

Look, Bob, adualy | have no oljedion onideologicd groundsto praising the

Soviet Union ¥4

Thank you. I'm sure the Communist International will be very grateful ¥

But ¥4

But ¥ here it comes ¥4
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Hannah:

Boh:

Bobh:

Joe:

Joe:

Joe:

Hannah:

Joe:

Hannah:

| just wonder whether ordinary people will respond.Let's faceit. A lot of our
audienceonthe streds are just going to think awvhy shoud | give money to their

Olympiad. What's it got to dowith me?

It'sgot alot to dowith them. It'sabout o rganising internationally. Cutting acoss
the bourgeois nations that Capitalism adores. The ordinary man in the stred can

foll ow that very well.

Though | dare say my brothers would shou some stupid things at us.

WEeéll, there ae some people we're never going to get to.

Quite alot of people. | mean, look at that crowd in Hadkney the other day ¥4

Yeah. Try to avoid markets in future. | got smadked in the eye by atomato.

Lucky it wasn't till i nthetin.

Very funny. You ouht to be on the stage.

You knav, Bob, Hannah has got apaint. | know this guff will get chee's from the
party members, and I'm not saying there's no class-consciousnessin the eat end %

But | dothink that we shoudn't let Hannah's individuali stic de viationism V4

Excuse me Vs

All right. We shoudn't let the fad that Hannah has some funny ideas blind usto

the posshility that she may adually be right.

Look.Why dont we just try it out likeit isfor the dl -Londonshow, and seehow

we fed abou it after that. | mean if it's just a matter of droppng the slogans ¥

OK with me.
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Bob: But Hannah'’s not just saying we should drop the slogans. She’s talking about not

even mentioning the Soviet Union, let alone collecting money for the trip.

Hannah: If you want to collect money go ahead.

Sam: I don’t think you’ll get very far, though.

Joe: I don’t know. We might raise the fare to East India ...Dock Road. Don’t get me

wrong, Bob. It’s a lovely sketch. The film stuff is great.

Hannah:  Yeah. Very funny.

Bob: OK. So we look at it again after the All-London Show.

Hannah:  All right. Look, Bob, I think it’s a good sketch. It’s just ...

Joe: We don’t want to get too far ahead of our audience.

Bob: OK.

Sally: Well, 'm glad that’s decided.

Bob: Everyone happy?

Harry: Yeah. There’s just one thing though ...

Joe: Oh my god. Don't tell me you’ve become a critic now!

Harry: No. It’s just an idea I had ...

Joe: Bleeding hell. Everyone having ideas. We'll never get anything done.

Hannah: Let him speak Joe. He says little enough already.
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Harry:

Boh:

Harry:

Joe:

Harry:

Joe:

Hannah:

Boh:

Harry:

Boh:

Hannah:

Harry:

Hannah:

Well, | just thought it doesn't look so goodthe way we're doing the gangster film
sequence. It'sabit ¥4 | dont know ¥4 urredistic. | was thinking maybe Sam

shoud have atoy gun a something.

A toy gun?

Yeah. | just think it would look ketter.

Oy vey. A prop arealy.

Just atoy gun. Some of them can look very redistic.

Careful, Harry. | dont think you knav what you're saying here.

What's wrong with what he's sying?

You knaowv very well, Hannah.

A propertylessclassmust have apropertylessthedre.

What? What does that mean?

It's one of therules.

It'snat arule. It'saprinciple of our work. One of the things that distinguishes us

from the bourgeois thedre. We dont use props. We ae athedare of idess.

| dont seethe problem with alittl e thing like agun.

Sorry. | just thought ¥4 1 didn't redi se there was this ¥4 principle.

I'm not sure | understand it either.

All he'sasking for isalittl e gun.I'm nat saying we shoud doit, bu we can at least

talk abou it. He's nat saying we shoud buld amodel of Buckingham Palace
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Sally:

Bob:

Sam:

Bob:

Harry:

Hannah:

Bob:

Joe:

Bob:

Joe:

Bob:

Joe:

Sam:

You know it might look good if Sam pulls out a gun. We could all jump back, you

know ...

Look, a toy gun is a small thing. But it’s what it leads to that’s the problem. We use

the gun, then someone says, ‘this scene could do with a table and chairs”.

Come on, nobody’s gonna lug tables and chairs ...

Exactly. So we say, well, we'd better do it indoors then. The vicar might even lend
us a candelabra. And before you know where you are we’re an amateur Drama
group doing three-act plays with French windows to a little group of friends. Not a

political group using drama to change things on the streets.

I’'m sorry. I didn't think of all that.

What about those sticks we use in Meerut? They haven't turned us into class

traitors.

They’re not props. They'e ...tools. Symbol s.

What about that top hat in the unemployment sketch?

That’s costume.

Props don’t always mean three -act plays. I tell you, I saw this magician down the
Hackney Empire the other night — he had props: ropes, scarves, billiard balls, cards

— god knows what else — and he wasn't about to leap through any French window.

You're not comparing what we are doing to some third rate conjurer are you?

He wasn't third -rate. He was very good.

Here, what were you doing at the Hackney Empire?
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Joe:

Bobh:

Joe:

Bobh:

Joe:

Harry:

Boh:

Hannah:

Boh:

Someone bought me aticket ¥4

They shoud have bought you a plate of lokshen soupinstead.

Here we ae doing a sketch that shows how the bourgeois thedre and film
companies trivialise the world and dvert us from our proper task, and then you

casualy mention that you make ahabit of going and watching this junk.

Look, alot of working classpeople like the Music Hall, so it can't be dl bad.

Anyway, | thought we were discussng this sene. Not how | spend my evenings.

It's all tied in together, Joe.

| know, | know. Everything istied in with everything else. | hea it al thetime. If |
go for awalk in the country | have to think about the oppressve property rights of
landlords. If | have a wip d teal have to think abou imperialism in India. Music =
whose interest isit serving? So what's wrong, every now and again, with just
enjoying something becaise | enjoy it? Come on. There must be some things that

are just amatter of pleasing yourself.

Look, I'm sorry | suggested it. I'm sureit's gonrabe OK withou the gun.

The whale paint of this Kketch isthat our sort of thedreistotally different from
theirs. If we use props we becme just the same & them. We're nat just trying to

get people worked up tere. We aetrying to get them to think.

Andwhat isit abou atoy gunthat is going to stop them thinking?

Look, it isapdlicy. It'show we have dedded that our plays will be made. No
props. A symbadl of our classposition. After the revolution we can have dl the

props you want.
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Joe:

Harry:

Hannah:

Sam:

Harry:

Joe:

Bob:

Joe:

Bob:

Joe:

Harry:

Joe:

Bleeding hell, we’ll hav e forgotten what to do with them by then.

If I'd known all this was gonna happen I wouldn’t have said a word ...

No. It’s good that we have this discussion ...

It’d be better if we could get on with the rehearsal. We won't get anywhere at t his

rate.

Yeah, forget the gun ...

It’s not whether we use props that makes us different from them, it’s who we are

and what we’re saying.

And how we’re saying it.

Who cares how we say it? Long as it gets across the basic idea.

Which is what exactly?

Which is ...that we live in the middle of a pile of dreck, and that the people who
run everything want us to stay there. That the only way to change anything is for us
to get together and stop fighting one another. That if we do that, then maybe we’ll
be strong enough to turn things upside down so that everybody gets a bit of what

they deserve.

Like they’ve done in Russia.

Yes. Yes. That’s what I want to say. That’s what I want to get across on the streets.
Because we're speaking to our people there. They know who we are. And they
couldn’t care less what we use to get these things across. Toy guns, sticks, salt -beef

sandwiches, top hats — with rabbits in if you like ...
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Bob: It'sacdually abit more complicated than all that.

Joe: | dont think so. | dornt.

Saly: Shoud we go through the scene again?

Joe: All right. All right. Look, I've camed down.

Sam: Good.And after we'redore I''ll buy you some food.

Scene 14. The Café

Sam: How's the soup?

Joe: Fine. Fine. Here, Sam ¥4

Sam: Yed.

Joe: You couldn't lend ws afew bob?

Sam: Lend?

Joe: Yeeh, lend.

Sam: No luck with jobs.

Joe: No. I'm atroudemaker.

Sam: Thetail oring trade's full of troudemakers.

Joe: | think I made abit too much troude. They got my name down onalist.
Sam: So what you gonra da?

Joe: | dunno.l can't stand all this. | hate the dole. Bleeding PAC and all that.
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Joe:

Joe:

Joe:

Joe:

Joe:

Joe:

Joe:

Sam:

| know. Listen, | know you like to think of me & the bloated plutocrat Y

Just ajoke ¥4

Yedh, | know. But it makes mefed Y41 don t know Y2 asif the fad that I've held

onto me job makes me asort of classtraitor ¥4

No ore's sying that ¥

No. It's getting bad, Joe.

What.

The way things are going. What's gonna happen?

What do you mean, what's gonra happen? We'll keg reheasing, win the mntest,

go to Moscow. Here, | had adream abou that ¥

| dont mean that. | mean what's gonna happen with jobs and all that?

Why are you asking me? Y ouve been in the party longer than | have. Y ou shoud
know what's gonna happen. Capitalism is just %umping aong the bottom®. Can't

be long before it bregks down completely. Then we'll start up something better.

Very sure dou that, aren't you?

WEeéll, come on.You knav aswell as| dothat things are gonna change. People

won't take it much longer.

But in the mean time ¥/4?

We just gottasurvive. Here, I'll tell youwhat I'm gonrado %4

What?
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Joe:

Joe:

Joe:

Joe:

Joe:

Joe:

Joe:

Joe:

Taxi driving. Work me own hous ¥4

Your own hous? Youmean al day and right, dortcha?

Weéll, at least you dort have some boss #ti ng watching you from morning to
night. No clocking on. No routine. No staring at the same bleeding pressng

machine day after day¥

No mates to talk to.

Youtak to the purtersin the cd.

Oh yeah? They'r e gonralove li stening to you telli ng them what's wrong with the

world.

Yeah, well, | can alwaystoneit down for the austomers.

So you're gonna do the knowledge?

Yedh.

It'll take awhile.

Yeah. Andit'll take abit of money.

| see

Yedh.

You knav what? Y oud make agood salesman.

What are you talking abou?

Youwannasell some stuff for me?
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Joe:

Joe:

Joe:

Joe:

Joe:

Joe:

Joe:

Sam:

What stuff? Stuff that's been knacked off ?

No, no, noNothing like that. It's just thisjob I'm doing at t he moment + there'sa

lot of cabbage Va

Youworking in agreengrocers all of asudden?

You knav what | mean. Cabbage. Stuff that's left over when the autter has worked

out the pattern Y4

| know what cebbageis.

Course. So thisorder that's on naw, I've worked out a autting pattern that'll give a

nicebit of materia over.

Andyou could get had of it?

Yeah. Good quality stuff. It'd make up into some nicekid's kirts, you knav. We

could flog it in the market.

What's your boss gonma say when half his sshmutter has disappeaed ou the badk

doa?

He won't know. Out of abig order it's nathing. Anyway, he's been paid for made -
up garments. If he gets alittl e bit of material over, that's anicelittl e bonus for him.

Andthat'swhat helll get. A littl e bit of material.

Andyou get the rest.

Why nat? | worked ou the pattern.

All sounds abit funny to me.

To you, everything's funny.
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Joe:

Joe:

Joe:

Joe:

Joe:

Joe:

How you gonna make up these skirts?

Leave that to me.

So what happened to classagainst class? If you are gonna enploy people to work

onyour knocked off schmutter, then you are no longer aworker, bu a caitali st.

What are you talking? Wha's dopped being aworker? Am | offering youaswim in
my swimming pod? Am | asking you to chauffeur my Roll s Royce? Mow the

workers down with my gatling gun? It's just selling a bit of schmuitter.

But whoever is making this guff upis being exploited Y4

I'll pay goodwages. Abowve the unionrate. Andyou can have two bobfor every

skirt you sell.

Piecework! Oy!

I'm trying to doyou afavour. So you can save up for this taxi. Get your licence,

whatever it isyou haveto do.

Yed, yed.

So. Youinterested?

Yedh, I'm interested. When dol start?

Scene 15. The Social Centre

Andy:

Kit:

S0, Jed is coming here?
No, you go there.
He says there have been new developments.

He wants to make sure we areethe plan.
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Andy: So why are you not coming?

Kit: He’s told me
As much about it as I want to know.
I’ve told him how I feel and what I'll do.
But now I need to stay and work on this.

Andy: What did he tell you?

Kit: Better that he says.

Andy: Why must that man be so mysterious?

Scene 16. A back room at the Social Centre

Stanley:  Bastards. Fucking bastards. Where are you? Where are you, you cunts? Cowardly

cunts.

What do you think you are achieving? Who do you think you are helping? The
Third World? People in India don’t need your help. They don’t want your help.

And they don’t want you to destroy the one thing that can give them a bit of hope.

You think by tying me up, you’re somehow going to help some child labourer on
the other side of the world. A blow against fucking Capitalism. Don’t you
understand? The kid needs the work, not your gestures. And I'm the one giving it to

him.

What do you think I am, a child-killer? The work I give saves their lives, keeps

their families. I don’t even run those factories. I don’t make the regulations.

CUNTS! Are you listening to me?
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Anticapitalism. | know all abou anticgpitalism. | was brought up onthe stuff. The
Daily Worker kiddies' column. Youwon't know abou that. My fucking soft, stupid
dad was the biggest anticapitali st you could med. But he knew that people had to
make aliving. He didn't go around kdnapping people. He didn't hate bosses. He

didn't hate anyone.

So what you going to dowith me? Kill me? Y ou think that's going to win alot of
converts to your cause? Y ou think that's going to stop people looking aroundfor

the dhegest pair of trousers? And who cares who makes them?

| pay above the minimum. Get rid of me and youll have red sharksto ded with.

Y ou think you're making a pdliti cd point? Youre mad. Meshuggenas.

CAN YOU HEAR ME?

(A figure with a stocking mask appears behind Stanley and places a gag over his mouth,

silencing him. Blackout)

Scene 17.The Social Centre

Andy:

Kit:

Andy:

Kit:

Andy:

This never was a part of any plan

It was an oppatunity for us.

An oppatunity that we'd have best ignored
Youwanted us to raise our profile high
Andread the common person onthe stred.

So thisisjust anew and ketter stunt

By which we will make sure our voiceis head.
This bullying voicedoes not belong to us.

Andthose who hea it will not hea our cause.
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Kit: You speak as though it’s really our inte nt
To do wild violence to the evil man.
But all we want to do is keep him there
Secluded from the world for just one day.
That way we will ensure that all can see
The exploitation upon which is built
His brand, his company and his way of life.
Jed will send out the press release —
Our one demand is that they broadcast this
And tell the truth of how his business works,
Paying starvation wages for designer clothes.
Andy: Kit, you have seized him and imprisoned him
And yet you want me to believe that you
March behind freedom’s honourable flag?
I cannot be a part of such a scheme.
Kit: Oh, Andy, you are making a mistake.
To weigh this one man’s temporary constraint
In equal balance with those children’s lives .
Andy: No child alive will benefit from this.
Kit: Then maybe children who are yet to come
Will thank us for this blow on their behalf.
Andy: How was all this decided? Why was I
Not asked for my opinion of this plan?
Kit: It happened very quickly. Jed found out
That Mendel often visited this street.

He’d wal k alone here very late at night —
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A curious habit, but goodluck for us.
It was an easy matter, withou risk,
To get him in the van, then drive him round,
And kring him bad to be kept safely here.
Andy: Why did you nd discussthis plot with me?
The ideawas to make this placewe found
A healquarters of credivity
Open to all to join ou projed here
And help us gread the word of our campaign.
Instead you've turned the placeinto ajail .
Kit: Jed wanted your agreement, bu events
Moved qucker than we reali sed they would.
Jed missed you * yes, it was unfortunate.
But we aefree We dowhat we think best.
Andy: And hav long do you think that youll stay free?
This escapade has played into the hands
Of our opporents, giving them the means
To kill our project and destroy our work.
Kit: The spat | stand onwill always be free
However thick the wallsaroundme ae.
Andy, you canna tell me what to do.
Andy: No more can youimpaose your will onme.
I'm letting Mendel go. (He goes to try the door)
Kit: Jed hasthe key.
(Andy tries to open the door with the crowbar. It won't give. He kicks hard and it opens. The

chair can be seen inside, but Stanley has gone.)

Honourable Flags Page 95 of 115



Andy:
Kit:
Andy:

Kit:

Where is he?
Somewhere safe.
What’s the address ?

Andy, just wait. Jed’s contactin g the press.

(Helooks at her, then goes. Kit turns agan to the painting. Lights dim again, andJoe walks

Joe:
Kit:
Joe:
Kit:
Joe:
Kit:

Joe:

Kit:

Joe:

Kit:

Joe:

Kit:

Joe:

Kit laugls.

Kit:

in.)

Hello again ...Kit .

Oh, Hello, Joe.

Here, I've got a bone to pick with you.

What do you mean?

You've been having me on.

How?

Letting me think that I was in Moscow, when all along I was ...well, I'm not
exactly sure where I was. Probably tucked up in my bed at home. Like I suppose I
am now.

No, Joe. This isn’t Moscow, but I never said it was. But this is the re al world. Too
real.

Too real. What does that mean?

Just that there are too many terrible things happening, and nobody has a solution.
The terrible things are happening because of the Capitalist system. Give us a few
years and we’ll solve that. Theyre doing it in Russia.

No they’re not. No they didn 't. Stalin’s Russia was a tyranny.

Blimey. I'd better not tell anyone in the party about this. I never realised you could

have counter-revolutionary dreams.

I’'m not the d ream — you're the dream.
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Joe:

Kit:

Joe:

Kit:

Joe:

Kit:

Joe:

Kit:

Joe:

Kit:

I don't feel like I'm a dream.

No, well, let’s accept that youre a dream to me, and I'm a dream to you.

Fair enough.

Tell me about your world, Joe. The good and bad of it.

Bleeding strange dream this is. Discussing philosophy now. What’s the point of all
this then?

I just want to know.

All right. I suppose it can’t do any harm. Let’s think. The good — my friends. That
there are friends all around me, stretching out their hands. They make up a sort of
net. No — it’s more like threads, woven together, making up this cloth. A nice,
bright piece of cloth. Good quality. Fine weave. And I'm a part of all of that. That
strong, that patterned cloth. That’s the best thing I can think of in my world.

And what’s bad? Well, there are those people trying to cut and tear the cloth. Split
us apart. That’s bad. And how do they do it? Speed-ups. Unemployment. Hungry
kids. Dole queues — I've had my fill of them.

And then there’s something else that’s bad. Now, normally I wouldn’t mention this.
But I can tell you, ‘cause youre only a dream. You're not gonna go and tell anyone
else, are you?

It’s all the rules. All the bleeding rules we have to stick to. I know you need rules.
But sometimes they just get in the way. I mean, Bob, for example. I like Bob, but
why won't he let us ...I don’t know. Sometimes I just can’t abide all these rules.
Do you know what I mean?

I think so.

What about you, then? What’s good and bad about this place?

The good — I'm free. Freer than you are Joe, at least.

I've managed , somehow, to ignore those rules.
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Joe:

Kit;

Joe:

Kit;

Joe:

The bad + They've managed to cut up the doth here.

Thisworld has all the hunger and the misery that you've seen Joe, and more,
though maybe it's not been quite so closeto w here | stand.

The worst is, people have dmost given upthe fight.

What use to stand together when they see

The mighty always get the victory.

Comradeship and solidarity + those threads have been unravell ed Joe. We've been
trying Yawe've been trying to weave them badk together.

Skill ed job, that. Weaving.

Y ou know how to doit?

Me? | dorit know nothing. But | can lean.

In times of change we neel the leaners, na the knowers.

Wish | knew my lines. There's an important show coming up.

(He goes. Lights change. Kit returnsto her painting.)

Scene 18. Backstage — a Hall near London Bridge

(A large poster onthe wall reads “L ondonWorkers' Theatre Movement — All London Sha
21% June 1932 and dher details. Sam andJoe are in aroom backstage going throughtheir

li nes)
Sam:

Joe:

Joe:

(Inimitation d James Cagrey) You drty rat. Take that!

I'm going. I'm going. Ma, Ma, where ae you? Say goodbye to my girl. Do that for
me, Sam. Tell my kid brother naot to follow in my footsteps. Aaagh. Aaagh. I'm

dying. I'm aimost gone. Feed my pet Rabbit, won't you %

Joe!

Y, bu dont give him any lettuce He prefers beigels. With alittl e bit of smoked
salmon and some aean cheese. Put some lettuceonthe sideif youlike, just to

make it look nce Hewon't ed the lettuce, so you can take it badk afterwards ¥
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Sam: Get onwith it Joe. We haven't got all night. We have to be on soon.

Joe: Just adding a bit more @lour.

Sam: That's not what it looks like to me. Can't you stick to the script for a ¢ hange? Welll
get marked down if we go ower time.

Joe: We can't do much more anyway. Where is everyone? Where aethe girls? Where's
Harry?

Sam: Where's Bob?

Joe: Oh. He said he was gonra be late. Committeemeding. Very important.

Sam: Oh.

(Enter Harry)

Harry: Hello.

Sam: Harry. How's your ma?

Harry: She'sall right.

Sam: She been giving you any tips on hav to play Hamlet?

Harry: Yeah. Shethinksit'sall very funry.

Joe: Youtold her you might go to Moscow then?

Harry: No.

Sam: No? Well tell her, for Gawd's ske. Otherwise Joell have us all pretending we're

going on atrip to Stratford-uponAvon.
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Harry:

Joe:

Harry:

Joe:

Harry:

Harry:

Joe:

Harry:

Joe:

Harry:

Sam:

Harry:

| dont want to talk about it. I'm a bit nervous.

What have you got to be nervous abou?

I've never been in a competition kefore.

There's nothing to worry abou.

If wewin, wewin. If we dont, it dorit matter. Anyway, | head they might take

people from afew different groups.

What's the use of that? Just means they'll have to rehease awhaole new lot of stuff
onthe boat over. And the groups left behind will al be short of adors. Here, look at

him! He has got the jitters.

| can't helpiit. | just keep thinking, you knaw, | might adually get to seeRussa

The Soviet Union.

Moscow. The workers cagpital.

Yedh.

Blimey, youve come along way. A few months ago, anyone mentioned Russa and

youd look li ke you expeded them to whip ou abig black bomb.

All right. I'm abit more educaed. That's good,isn't it?

I'm nat criticising.

| was always on the side of the workers.

| shoud hope so.

Anyway, you think we've got a chance?
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Joe:

Joe:

Harry:

Harry:

Joe:

Harry:

Joe:

Harry:

Joe:

Harry:

Shoud have. What with Bob being National Seaetary.

Now | dont think that'll have anything to dowith it. Bob would na pull strings.

I'm not saying he would. Just that our producer is one of the most experienced

people in the movement.

Maybe. But this new piece It's nat like the others. All these diff erent styles.

Persondly | think it's too confusing.

WEell, we might get extra points for originality.

Lot of the other groups are just going for the tried and tested. Meeaut, Three

Pictures, simple stuff like that. Maybe we shoud have dore Meeut.

Here, what happens when two groups do the same sketch?

The audience getsto seeit twice

But the secondlot, they're gonra be & a disadvantage.

Not necessarily

The judges will j ust have to pu thefirst performance out of their minds while
they're watching the seand ore. Anyway, they arealy know most of t he sketches

off by heat.

But not ours.

No. There'safew groups doing new stuff. One grougs doing that sketch @Strike®

It's suppcsed to be very purchy.

Never head o it.
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Joe:

Sam:

Joe:

American. They foundit in some Y ankeemagazine. The Masses.

New Masses.

New Masses. Yeah.

(Hannah enters)

Hannah:

Joe:

Harry:

Hannah:

Sam:

Hannah:

Joe:

Hannah:

Harry:

Hannah:

Sam:

Where's Sally? Isn't she here?

Not yet.

She'd better get amove on.

Thisisterrible.

What's wrong?

She got the sac.

How? What happened?

Weéll, you knav Berman's been picking on her for months %

Y eah. She said she was having problems.

So last week he started onagain abou how she wasn't sewing her seams draight,
which istrue, becaise she goesfast like amaniac howv she was alwayslatein to
work, which is nat true £ or maybe true once or twicein six months, howv she's got
abad attitude ... On and on.Andthen he says %21 couldn't believe it myself, you
know ¥4 he says he shoud never have taken onan Irish shikse, that he shoud have

given the jobto a Jewish girl ¥4

Oi! Not something to say to Sally.
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Joe:

Hannah:

Harry:

Hannah:

Joe:

Hannah:

Joe:

Hannah:

Harry:

Hannah:

Harry:

Sam:

Joe:

The shmendrick! A mizamashinner on hm!

(looking over at Hannah Joe!

Don't mind me, Joe. | said the same thing.

Y ou said that to the boss?

No. | couldnt say it to hisface | couldn't bring myself to. Anyway, so when
Berman starts onabou the Irish al being drunks, and the women being ¥ nogood

Yaand god knavs what else, then Sally explodes.

I'm not surprised.

And she arses him! How she aurses! In English, Irish and Yiddish. So many
curses. Even the Yiddish curses he knew more than | do. She must have been

taking lesons.

Don't look at me!

So that wasiit. aGet your cards®. @Don't worry, | wouldn't stay if yougave me a

hunded pound®. And she's gore.

So what you going to dd? Call astrike?

| said to her that's what we'd do.But she says no. She's had enough. Andto tell
youthe truth | dont know if I could get them all out to suppat her. They're all so

frightened for themselves.

They have to suppat her. | mean, that's lidarity, isn't it? They haveto.

In theory they have to. But nat everyone understands the theory.

All this happened onMonday?
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Hannah:

Sam:

Harry:

Joe:

Hannah:

Sam:

Harry:

Joe:

Sam:

Joe:

Hannah:

Harry:

Sam:

Harry:

I wanted to go and see her, but she would never tell me her address. All I know she

lives with her family somewhere near Cable Street.

Not an area I know very well.

My mum’s always telling me not to go down there.

Anyway, looks like she’s given up on us too. Probabl y decided to have nothing

more to do with Jews after what Berman said.

No. She’s not like that. She knows were not all like Berman. She hates all the stuff
against Jews as much as we do. I should think she’s just so low she can’t be

bothered with our little sketches.

But we can’t do anything without her.

What we gonna do?

What about this for an idea ...

Please, Joe, please. Do not suggest you play her part. It won’t work.

I wasn’t gonna say anything like that. I was just go nna suggest that maybe we could

do something else. Meerut.

We’d need Sally for that too.

So what are we going to do?

We'll just have to pull out.

So there goes Moscow. Why did she have to do that?
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Hannah: What do you mean? Never mind Moscow. | want to know what's happened to

Saly.
Joe: Look, dort panic. She'snat all that late. She might still be coming.
Harry: (hesitant) maybe we muld get someonein ancther groupto read Sally's part.
Hannah: Harry!
Harry: There's nathing we can doto help Sally, isthere? | mean, if your unionisn't gonma

do anything %2 We're not going to get her job badk, are we?

Sam: He's got apaint, Hannah. We shoud concentrate onthe jobin hand.

Joe: How abou if we go upCable stred, knack on doas, seeif anyone knows her
family?

Sam: | dont fancy our chances.

Harry: There'snotime for al that, anyway ¥4

(Enter Bob)

Bob: How'sit going? Here, youwon't believe wha's here ¥4 What's the matter?
Joe: Bob, there's abit of aproblem.

Bob: Oh?

Harry: Sally's nat turned up.

Bob: So you haven't been through the lines?

Hannah:  Not just that. She may nat be coming at all.
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Bobh:

Why?

Joe: She got the sadk. She's probably got other things on her mind.

Bob: Y oud think that'd give her more reasonto get here. Oh we Il. Can we use someone
else?

Harry: That's what | was thinking.

(Enter Sdly)

Bob: So hereyou are! We werejust abou to pu plan binto adion.

Joe: Except we didn't adually have aplan b

Harry: False darm! Thank goodressfor that.

Joe: Sorry to hea about Y4

Saly: Yes. Listen, I'm sorry everyone %4

Hannah:  Areyouall right?

Bob: Look, she's here now, so let'sjust get onwithit. You knaw, there's even some big-
shot west end producer out there ¥

Saly: No. Sorry Bob. Everyone. | can't stay.

Bob: What?

Saly: | just cameto tell youall. I'm sorry. | won't be aleto domy part. | brought my
script in. Maybe someone dse can doit. I've got to get badk home. Home! Well,
I've got to get badk anyway.

Hannah:  What's happened?
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Joe:

Hannah:

Joe:

Harry:

Joe:

Joe:

Boh:

Harry:

Hannah:

Joe:

Harry:

Joe:

Harry:

Someoneill ?

All our stuff is out onthe stred.

What?

You keen evicted?

The balli ffs are there.

When | seethat Momzer Berman Y4

Ah, we dready owed two month's rent. It was going to happen soorer or later.

So what are we going to dd?

Homes for heroes.

What are you talking abou now?

We muld do®Homes for Heroes® + remember, the sketch abou housing.

| know the sketch. | wroteit. But | dont seehow it isrelevant V4

Yedh, | dont know any of it % It'sfrom before my time.

Never mind all that. We shoud be thinking abou how we suppat Sally. Not which

sketch we're doing for the cmpetition. Her family's on the stred.

Exadly. That's what I'm saying. We go ou and dothe show onthe stred.

What?

Yeah. We go badk with Sally, doHomes for Heroes on the stree outside her place

What's the point of that?
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Joe: We get a big crowd watching, then we get them to take all the stuff back in — throw

out the bailiffs.
Harry: I don’t know about this ...
Joe: Harry can play Tom’s old part.
Harry: But I don’t know the lines ...
Joe: Improvise! We'll talk it through on the way.
Harry: What about the competition?
Joe: Bugger the competition.
Bob: Just a minute ...
Sally: Look, there’s no need. We'll find somewhere. We’ve had to move before.

Hannah:  But what are you going to live on? Is anyone in your family working?

Sally: My brothers get the odd day here and there ...me da’s not really well enough ...

Joe: Look, it’s all very well chatting away, but if we’re gonna go we should go now,

before it gets dark. That’s a point — are there any street lamps outside your place?

Sally: There’s one on the corner ...

Hannah: It won't get dark for ages, anyway. It’s the longest day of the year.

Bob: Hang on. You're gonna give up all that work, all that rehearsal, for this, this
escapade ...
Sam: We don’t know if it’s gonna help Sally anyway.
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Harry:

Hannah:

Hannah:

Boh:

Hannah:

Boh:

Hannah:

Joe:

Why dorit we go later? Bob, can you ask them to pu us onfirst? Sally would orly
need to stay anather 20 minutes. And all the groups could come down to Cable
stred after they've performed + add to the aowd. They could all dotheir sketches

Ya

Sally?

I'm sorry, | redly can't wait.

Right. I'm going with Sally. If anyone dse wants to come, they're welcome . The

more the merrier. All the groups could come and dotheir bit + make afestival of it.

Hannah £ you gone mad?

Why nat + they've dl got sketchesto do onthe stred. | can't think of a better bit of

stred than ouside Sally's house.

I'm not gonra ask everyone, including judges, committeemembers, guests, and all
sorts of very important people to go onatwo mile hike becaise we've discovered
that someone is experiencing oppresson. That's not anything new, you knaw.
Workers al over the world are being oppressed. We ae hereto look at how to fight

it. Of course there's atime for solidarity adion, bu not now. It'sadistradion.

He's got apoaint, Hannah. People ae dways being evicted. Doesn't mean we can't

ever med abou something else.

Sally isour friend. We've got to suppat her.

Look, I've got to be going.

Joe?

You go ahead. Cable Stred?
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Sally: Denmark Street, just off ...

Joe: I know it. I'll see if I can find some others.

Hannah: OK

Sally: I’'m really sorry Bob.

(Hannah and S&y leave)

Bob: Joe, this whole thing is planned ...

Joe: I know. I'm sorry Bob. Sam?

Sam: Listen, Bob — I think they're right.

Bob: That is the trouble with you lot. No discipline whatsoever.
Joe: Harry? We need you too, you know.

Harry: Yeah. I'll be along later.

Joe: Right.

(Joeand Sanleave)

Bob: You might as well go with them. Our sketch is down the pan now.

Harry: I just wanted to see the start of the contest.

Bob: Right. Well, I've got some people I need to talk to. T hings are gonna need
rearranging.

Harry: Yeah.

Bob: That lot. Theyre a good lot. But they have no discipline.

Harry: I ought to go with them really.
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Bob: (H e startsto leave, then turns) Y ou knaw, the Southwark groupare short of abody
+ someonewas sck. They're doing Meeaut. (ext)

Harry: Maybe I'll go andtalk to them. (ext)

Scene 19. The Social Centre

(Kit isworking onthe painting agan. Sudenly there is hammnering onthe doar. It bursts open
andmany [as many as castingwill allow] pdiceofficers burst in. Inspedor foll ows them.
Policestart to search premises. Kit looks aroundin fear.)

Inspedor: (to dficers) Right, get all this suff padked up.MissKatherine Palmer, | am
arresting you under the Terrorism Act 2000,and on suspicion d having
participated in the kidnapping of Mr. Stanley Mendel. You do nd have to say
anything, but it may harm your defenceif you do nd mention when questioned
something which you later rely onin court. Anything you dosay may be given in
evidence Now, can you tell me the whereabous of Mr. Andrew Zed?

Kit: Fuck off.

Inspedor: Naughty, naughty. Take her away.

Kit: It doesn't matter now . Our demands will soon ke broadcast.

Inspedor: Oh redly? Wha's arranging that? Our friend2Jed®? (He laughs) Very amusing.

(Exit. Blackout.)

Scene 20. The Inspedor steps forward.

Inspedor: We dways had the situation unar complete control. Our man inside made sure of
that. You dort embark onan operation d this ort unlessyou are asolutely certain

that nothing will go wrong.
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Some people would criti cise our tadics. But these ae old, time-honoued methods,
withou which very littl e undercover palicework would be possble. Ok, our man
may have stirred things up abit, but it's clea that they were very receptiveto his
suggestions. If we hadn't taken the initi ative, who knavs how much further this ot

might have gone on their own?

Unfortunately, Mr. Zed was not on the premises when we gained entry, bu we
managed to get hald of him later. There's enough to link him with the kidnapping.
We're beginning to enter an erawhere dl these formaliti es about legal procedure
will be lessimportant. The pulic are grateful that we've dorne our job. Caught the
wrongdoer. Enabled them to sleg safe and separate in their beds. They're nat

going to worry about afew unddted 4% or uncrossed 2t°s.

Mr Zed shoud be out of adionfor avery long time. That makes me fed much

happier too, kecause he had the patential to doalot of damage, that young man.

Andthen, o course, that woman. The atist. Quite ataent, redly. You knav, my
informationis that she @andored a very promising caree in advertising to go and
live like that. Such a shame. Now she reminds me in some ways of my daughter.
Makes me shudder to think of it. Well, at least she wasn't the ringleader. Just avery

minor player. An artist. The court will take that into acourt.

Asfor the others, there's nothing we can pin onthem just yet. We let them all go

after afew hous. But well keep them under observation.
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Mr Mende was particularly grateful to us. Maybe helll make adoretionto pdice
funds. Long as he doesn't try to palm us off with payment in kind. Thase bloody

awful jeans he sell s.

A good day'swork. | tell youwhat I'd like to do nav, just get home and pu my

fed up and watch telly. Not The Bill of course.

But my wife has other ideas. She's got us tickets for the National Thedre. Sir

Harold Bornein King Lea. What atred.

Harry Borne. | believe he started out as aleft-winger. Radicd theare, that sort of

thing. Funny how people change.

Scene 21. Denmark Stred 1932

(Joe lit by Street lamp. Standing on table)

Joe: Friends. Workers. Comrades. You have seen the story of aworker, thrown ou on
the stred by the forces of readion. A story aded ou by members of the Red
Platform group d the Workers Thedare Movement. And today, for the first time,
we ae showing you astory that isred. Not just based in redity. Not just an ading
out of something that happens to workers day in and day out with this rotten
system. No, thisis not a stage set, and these ae nat stage props. As workers, we
have littl e property. So the things we have used to tell our story are the red
belongings of ared family, the Corcoran family. Help us to finish this play by
ading out your part in it. Take adion naw, to stop thiseviction. Take adion naw, to
take over your own lives, just like our comrades in Moscow.

(Cheer from the crowd)
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Scene 22.

(As Joe finishes his geed, Kit arrives onthe other side of the stage. She looks worn andtired.

Older. Ste startsto pant. A new painting d herself and Andy)

The End
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